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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 4S 


P. CONACHER & CO. 


(THE OLD FIRM), 


Organ Builders, 


HUDDERSFIELD. 
Also at DUBLIN and CARDIFF. 






























THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 


THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 
) ACTION YET INTRODUCED. 


Estimates and Specifications Free on Application, 





CONGREGATIONAL UNION OF ENGLAND AND WALES. 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Supplement eonsisting of 35 Anthems has now been issued. The Selection 
ineludes Special Anthems for Christmas, Easter, Harvest, Missionary, and other oeoasions. 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
775 HYMNS. 147 CHANTS. 120 ANTHEMS. 
A very Handsome, Compact Book, In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper. 
Demy 8vo, with Music, Hymns, Chants, and Anthems, in various Handsome Bindings, from 12s, 
nett, and upwards. 















PUBLICATION DEPARTMENT, MEMORIAL HALL, HENRY THACKER, MANAGkErR, 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
1s insertions, 68. for 6 insertions, commencing at any time. 


R. C. WINTER COPPIN (Bass-Baritone),— For Ora- 
torios, Concerts, Recitals, P.S.A.’s, Musical Services, etc. 
—' Eskdale,” 17, Lyndhurst Drive, Leyton, N.E. 


M8; GEORGE KENDALL —Elocutionary and 
Musical Recitals. ‘‘ A Complete Entertainment,” Eul: gised 
by leading Free Church Ministers —2, Freshfieid Sireet, 
Brighton, . 
IsS EDITH NUTTER, A.R.A.M., for four years 
Contralto Soloist at Union Chapel, Islington, is now at 
liberty to take similar position or engagements for special 
musical services,—The Pollard Eims, Upper Clapton, N.E. 


M R. ARTHUR ROSE (Baritone), Soloist 
Lewisham Congregational Church, for Oratorios, Musical 
Services, Vocal Recitals, ete,—Addi ess, 18, Rushey Green, 

Catford §.E. 


ISS ALICE RAINBIRD SMITH, Elocu- 
tionist, Recitals, Concerts, Special Services, &c. Reduced 
de agama work.—Address, 45, Khe*ive Road, Forest Gate, 

















NICHOLSON & CO. 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Botablished 50 Years.) 
Organs Constructed with Tubular Pneumatie 
Action, with or without NICHOLSON & Co,’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Specifications, Estimates, Designs, and Testimonials 
sent host free on application. 











Recitals, Concerts, Special Musical Services, ete., etc, 
ig ly recommended by leading Free Chureh Ministers. Pros- 
pectus on application.—Address, Enfield, London, N. 


M* ALEXANDER TUCKER (Bass), for Vocal 





R. ARTHUR BERRIDGE (Ccmposer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 24, Wallingford Avenue, North Kensington, W. 


Please note Change of Address. 
MR. CC. DARNTON 


has removed from Hampstead to 


51. STATION ROAD, WEST FINCHLEY, LONDON, N. 


ISS LOUISE DUGDALE, Mus.B. ‘(Dunelm.), 
A.Mus.T.C.L., teaches Harmony, Cpt., Canon, Fugue, 
etc., by post. Terms and successes upon application, 

—Fairnlawn, Si‘cup, Kert. 


FOr CHOIRS, SINGING CLASSES, étc.—Send 

One Shilling for Sample Parcel ot “ffeetive ANTHEMS tind 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 
Areade, London, E.C. Estimates to Composers. 














TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 
is the best for training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & €0.’S NEW MODEL 
CONCERTINAS 


can be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every deserip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 











HE ORGAN RECITAL.—Given away, specimen copy 

(6 pages full-size) of a new Series of (2 stave) Organ ieces, 

Quote this paper and send 1d, for postage to Music Dept.,” 
Positive Organ Co., Ld., 44, Mornington Crescent, London N, W. 


« PDOPPIES”—The Flowers’ Lullaby. Children’s 
Song, with Refrain. The children like it. You'll like it. 
Will make any Concert a success. Specially suitable for 
Children’s Concerts, Bazaar nings, Anniversaries. Price One 
Penny ; 144, post iree from Mr. Arthur Street, Church Street, 
Hunslet, Leeds. te 
R, ALLAN H. BROWN, A.R.C.O,, for Organ Recitals 
Organ Openings, and Organ Accompaniments to Chora 
Works, ete. “ ‘lhe several items were rendered in a 
masterly manner” (“ Musical pagent | pgnoans piven in 
Organ, Pianoforte, wermeay, etc., personally (City or West End) 
or by correspondence. F.R.G.S., A.T.S.C.:—‘*Able to impart 
knowledge to others ina clear and concise manner,”—62, Boling* 
broke Grove, S. t 
RGANIST WANTED tor Newland Congrezational Church, 
QO Lincoln, Stipend £50. Two Sunday Services, occasionally 











three; one week-niznt Service, Also required to train the 
Choir, and take a weekly practice. Applications to be accom- 
panied by evidence of character and ability, and to be addressed 
to the Church Secretary, Fairfield House, Newland, Lincoln, by 
June oth. RAD 
SOK DALE.— * Musical 1imes,’ 1684 to 1891, bound, ** Musica] 
ij Standard,” 1890 to 1895 (1890/1 bound). ‘“ Musical News,’ 
1891 to 1896 (1831 bound), unbound, ‘ Musical Herald,’’ 1891 
to June, 1896 (1891 bound) unbound, What Offers ?—74, Farm 
Lane, Fulham, 
AN LED. — Organist and Choirmaster, Baptist Church, 
St. Albans.—Apply Rev. C. M. Hardy, Thuja, St. Albans, 

stating sa'ary an: qu lificatic’s. 
RGANIST WANTED, Congregational Church, Burdett Road, 
E, peabe recommendations, Salary £6.+Apply W.H. E., 

at above. 


JUST PUBLISHED. 


TWO NEW ORGAN PIECES 


By HERBERT A. FRICKER 
( City Organist, Town Hail, Leed, ), 
1. CANTILENE NUPTIALE, 
.2. SCHERZO SYMPHONIQUE. 
Samp.e copies sent post free, 18, 6d, each. 
London: BEAL, STUTTARD & CO.. 233, Oxford Street, Ww. 




















NICHOLSOW & LORD, 


Organ Builders, 


VICARAGE PLACE, WALSALL; 
And 748, Coorge Street, Sydney, Australia. 


SE Oe 


Organs bulit with improved Tracker Action, also with 
the Tubular Pneumatic Tranemission Aotion, on the latest 
and-most approved principle. ti 


Gpecifications and Estimates for New Organs, Be- 
largements, Repairs, ete. sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-class Tuners sant te all parts of the Country, 


HIGHBURY VOLUNTARIES 


Fourteen original Compositions by ARTHUR 
BERRIDGE, for Harmonium or American an. 
Suitable for Opening and Closing Voluntaries, 
Interludes, etc., an including two _ effective 
“Marches.” Price ONE SHILLING; Specimen 
Copy, post free, 8d. 


“MUSICAL JOURNAL,” OFFICF, 
22, Paternoster Row, London, E.C, 
A LITURGICAL SERVICE 


For Use in Free Churches. 
Compiled by J. Ri GRIFFITHS, Mus. Bac. 


Handy size to fit pews. 
Eight pages, Sd. per dozen; 3s. 6d. per 100. 
‘(MUSICAL JOURNAL’ OFFICE 22, Paternoster Row, E 
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THE MUSICAL JOURNAL. 


A Monthly Record and Review devoted to the Interests of Worship Music 
in the Churches. 


Edited by E. MINSHALL. 











No. 246. 


JUNE, 1908. 


PRICE aD. 
Annual Subscription: as. 6d. post free. 











NORMAN & BEARD’S 
Organ Pedals for Pianofortes 


FOR HOME PRACTICE, 
X With Pneumatic or Mechanical Attachment, 
USED AND RECOMMENDED sy ALL THB LEADING 
ORGANISTS, 


Apply, NORMAN & BEARD, Organ Works, Norwich. 








NEW ADJUSTABLE ORGAN STOOL. 


Fits right over the Pedal Board. More reliable and comfortable than 
the ordinary Organ Bench—being adjustable to suit your Lg and 


pale, or Walnut, to harmonize with your instrument. Suitable 
for any Organ, or for Pianos with our Pedal Attachment. Simple. 
Just what players want—and costing little more than the old- 
fashioned makes. Send for Lists, Prices from £2 15s. 





NORMAN & BEARD, Lrtp., St. StePHEn’s GATE, NoRWICH ; 
And 19, Ferdinand Street, Chalk Farm, N.W. 














SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. , 


‘in the beginning ” (Christmas Anthem) Four Voices 3d- 
‘‘ arise, shine for thy light is come” (do.) ... ... 3d. 
Do. do. do. Tonic Sol-fa 13d. 
“| will Magnify Thee” — ww nee ane tee wee OM 
Do. do, Tonic Sol-fa.. eae id. 





FIV2 SETS OF CHRISTMAS CAROLS. 


Complete in Books, One Shilling each; or in Single 
Numbers, One Penny each, 


Lis‘s on application, with Specimens, to the Composer, 
® Cathedral Close, Norwich. eee 





NOVELLO & COMPANY, LONDON. 


A NEW CHURCH CANTATA. 
‘“‘The Natbity 
- of Christ.’’ 


The Words chiefly selected from Holy Scripture, and 
the Music Composed by 


J. ALLANSON BENSON. 
Price 1s. 6d. Tonic Sol-fa, 8d. 


Sample sent post free to Choirmasters for {s. 

















‘*The Nativity of Christ.”—A new work from the pen of 
Mr. J. Allanson Benson, who is alreidy well known as the 
composer of tuneful and attractive works of a similar charac- 
ter to the above, iicluding the popular Oratorio ‘‘ King 
Hezekiah,” etc., etc., and to whom was awarded prize of £50 
for the Cantata ‘* Christ at Nain.” 

The music of the “ Nativity of Christ,” pan simple in 
character, is none the less written in a graceful and musicianly 
style. 

“all the incidents in the infancy of Jesus are treated, viz., 
** The Annunciation,” ‘‘ The Birth,” ** The Presentation in 
the Temple,” **The Visit of the Magi,” *“ The Flight into 
Egypt,” ** The Vengeance of Herod,” and “ The Return to 
Nazareth.” The tenor soloist acts as Narrator, while the 
other soloists represent Mary, Simeon, and the Angel which 
appeased to the Shepherds, and, in other cases, reflect on the 
story. A Prologue and Epilogue are added, to both of which 
an old German Chorale is used, thus giving unity to the whole. 

The time occupied by the performance of the Cantata is 
about one hour and twenty minutes, but if the hymns for 
congregation be omitted, it will take some ten minutes less, 





Lonpon: ‘*MusICAL JOURNAL” OFFICE 
, 





22, PATERNOSTER Row, E.C 





FOR HARVEST SERVICES, 1908. 





CANTATAS. 


By J. ALLANSON BENSON. 


PRAISE THE NAME OF THE 
LORD YOUR GOD. 


FOR SOPRANO AND CHORUS. 
Old Notation, 6d.; Tonic Sol-fa, 4d, 





By ARTHUR BERRIDGE. 


A HARVEST SONG 
OF PRAISE. 


Containing Soprano and Contralto Solos, with Duet for 
same voices, and Anthems, together with new and old 
Hymns for congregation. (Time occupied, half hour.) 

Both Notations, 6d. net. Words only, 4/- per 130 net. 


SAMPLE COPIES Post Free 4 stamps each. 
ANTHEMS FOR HARVEST. 


“Thou Shalt Keep the Feast of Harvest.” With 
Soprano Solo, (Prise Anthem.) By PERCY E, FLETCHER. 
ON. 3d.; Tonic Soi-fa, 2d. 

Thou Crownest the Year with Thy Goodness. (Prize 
date } By ARTHUR BERRIDGE, O.N,, 24.; Tonic 
bul-fa, 1d. 

The Clory of the Lord. () ize Anthem.) By C. 
DARNTON. Price 2d. Tonic Sol-fa, 1d, 

Let the Earth bring forth Grass. (Prise Anthem. ) 
By ARTHUR BERRIDGE. Price 2d. Tonic Sol-fa, 1d. 

Because the Lord thy Cod. (Prize Anthem.) By W.H. 
MAXFIELD, Mus. Bac. Price 1}d, 





“MUSICAL JOURNAL” OFFICE, 22, PatERNOsTER Row, Lonpon, E.C. 


‘‘ Praise the Name of the Lord your Cod.” ; 
ALLANSON BENSON. O.N., 34.; Sol-fa, rd. By J 


“Thou, 0 art Praised.” By G. RAYLEIGH 
VICARS, O.N., 2d.; Sol-fa, 1d. 


Fear Not, O Land. Sa Anthem.) By ARTHUR 
BERRIDGE, Price 14d. 


Praise the Lord, 0 Jerusalem. By C. DARNTON. 


Price 2d. 


“8ing to the Lord.” By J. ALLANSON BENSON. 
O.N,, ad. ; Tonic Sol-fa, 14. 


en 
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NOW -READY. 
MR. JOHN 





The Choirmaster: 


THIRD EDITION. 
ADCOCK’S 


HINTS ON VOICE AND 
CHOIR TRAINING. 








Crown 8vo, Cloth Boards, Gilt Top, 2s. net (2s. 2d. post free). 





“ MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 





WORKS BY GEO. SHINN, 


MUSB. BAC. Cantab. 


NEW CANTATA. ° 
FOR SOLO VOICES (S.A.T.B.) AND CHORUS. 


“THE TREASURES 
OF THE DEEP.” 


Price One Shilling, (Sol-fa 6d.). Specimen Copies sent post free 
lor ad, 144. PO, nnd eapmenel. y armed GES. SHINN, 234, 
Stockwell Road, Brixton, S.W. (not to Publishers), 


NINTH THOUSAND. 


HARVEST THANKSGIVING 
CANTATA. 


For SOLO VOICES (S.A.T.B.), CHOIR, and CONGREGATION. 
Paper Covers, te.; Paper Boards, te. 6d ; €ol-fa Edition, 6d. 

“ A well-written and useful church canta:a, The solos are tune- 
ful and interesting, and the chorus work bold and effective. It is 
in Mr. Shinn's best sty'e, which is giving it credit for considerable 
musicianship.”—J.S.M, Journal. 


HARVEST ANTHEM: “Let the People Praise Thee.” 
HARVEST HYMN: ‘* We Plough the Fields.” 


(Arranged with free Organ accompaniment.) 
Published together, 2d, Specimen copies sent post free for 1d, stamp 
Address as above. Not to Publis hers, 


‘*THE CAPTIVES 
OF BABYLON.” 


10th Thousand. Price 2s. ; Boards, 26 6d, ; Cloth. 3e. 6d. Sol-fa, 1s. 
“In our judgment no better work ot the kind has yet been pub- 

lished. [tis brimfal of pretty melodies, andthe harmonic effects show 

the skill of a painstaking and talented musician,” —F ree Methodist, 


“LAZARUS OF BETHANY.” 


Price 2e. ; Boards, 26. 6d.; Cloth, 3e. Gd.; Sol-fa, 1s. 
‘*Mr, Shinn hag the happy «nack of writing popular music, which 
is at the same time thorough y good, and free from serious difficul- 
ties. This work will find acceptance amongst Choral Societies and 
Church Choirs. The choruses are bold and effective. The solos are 
melodious and suited to the words, The quartet, ‘ Blessed are the 
dead,’ is really charming.” —Nonconformist Musical Journal, 


london: PITMAN, HART & CO. 20, Paternoster Row, E.C. 























Nonconformist Choir Union. 


Established in 1888. 


Swe MIO YY YY YY YY YY 


THE TWENTIETH . 


ANNUAL FESTIVAL 


WILL TAKE PLACE AT 


THE CRYSTAL PALACE 
On SATURDAY, JULY 4th, 1908. 





During the A CHORAL COMPETITION 
will take place between Choirs in Two Classes, large and small, 
for various Prizes. Adjudicator: Mr. ARTHUR FaGGe. 


At 2.30 ORGAN RECITAL by Mr. LEONARD C, F. 
ROBSON (Organist, Ilford Congregational Church), 


At4pm—A G FES 
wil be Fay 5 Amy ht ate yeh atl 
Conductor : Mr. E. MinsHacv. Organist : Mr. FounTain MEEN. 


Vocalist: Miss VioLet LupLow. 
At 7.30 in Concert Room.-AN EVENING CONCERT. 


First rendering of a New Sacred Cantata by A. bERRIDGE, 
“The ir Sage Sen,’' by a Chorus of 200 Voices, under 
the direction of the Composer. 





Grand Display of Fireworks by C. T. BROCK & CO. Cricket 
and Bowling Matches. International Exhibition of Artistic 


| Furniture, Home Decoration, Home Industries, and Building 


Materials. Printers’ and Allied Trades Sports. liluminations 
of Gardens and Terraces, etc., etc. 





Railway and Admission to Palace Tickets, from London Bri 
Victoria, Holborn Viaduct, St. Paul’s, 1s. 9d. Admission outer 
Crystal Palace, 1s. To be had from Mr, J. W. A, Berridge. 

Reserved Seat Tickets for the Festival Concert may be had from 
Mr. Arthur Berridge, 24, Wallingford Avenue, North Kensington, 
W., at 6d., 1s., and, Numbered, 2s. 6d. 





ARE YOU WANTING A 


SUCCESSFUL SUNDAY SCHOOL 





ANNIVERSARY ? | 





Compare Our Popular Jd. 


Selections 


before deciding. 





New Selection for 1908 Now Ready. 
SAMPLES FREE. 


“MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C, 
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ON all sides we hear of a busy summer season 
for London this year. The Free Church Choirs 
are taking their part in the activities. Two 
notable events will take place, in connection 
with which large demands are made upon the 
abilities and enthusiasm of singers. Early 
this month the exhibition promoted by the Lon- 
don Missionary Society, ‘‘ The Orient in Lon- 
don,’’ will open in the Agricultural Hall, Isling- 
ton, and, so far as can be ascertained, success is 
already assured. For many months numerous 
hands and minds have been busy at work 
making the necessary preparations. Every- 
thing is now ready, and no doubt the show will 
be well patronised by people from far and near 
interested in missionary work. 


++++ 
In connection, with this exhibition there is to 
be a pageant—the latest fashionable festivity— 
on a large scale, illustrative of missionary work. 
This promises to be a very interesting and 
attractive spectacle. | Some hundreds of per- 


formers will appear on the stage to carry out the 
effects, which have been planned by Mr. Hugh 






Moss, the stage manager, who has had so much 
experience in work of that kind. The training 
of these amateur actors has been no easy work, 
but, thanks to their zeal and the thoroughness 
of Mr. Moss’ instruction, it is anticipated that 
everything will run smoothly, and from the start 
the show will be perfectly done. 
++++ 

The libretto for the pageant has been written 
by Mr. John Oxenham, who is to be congratu- 
lated upon having produced such an excellent 
piece of work. Though somewhat outside his 
usual sphere, the author has succeeded in grasp- 
ing the situation, and in writing a libretto 
which will certainly increase the interest in mis- 
sionary work generally. 


+++ 


The musical part of the pageant has de- 
veloped gradually. In the first instance the 
idea was for several well-known Free Church 
musicians to write the music, and Mr. Minshall 
was invited to be musical director, a position he 
was reluctantly compelled to decline, owing to 
his numerous rehearsal engagements for the 
N.C.U. Festival. At a committee meeting 
when the libretto was first read, it struck him 
forcibly that to do it full justice, the libretto 
ought to be set to music by one man, that man 
to be a musician accustomed to that kind of 
work. With that opinion the members of the 
committee entirely agreed, and Messrs. Hugh 
Moss and E. Minshall were deputed to see Mr. 
Hamish McCunn, with the view of getting him 
to write‘the music. He ultimately consented, 
and his composition promises to be pleasing and 


effective. 
+444 


It was hoped at the outset to get a choir of 
about 200 voices from the London churches to 
undertake to be present at every performance. 
This was found to be impossible, for young 
people—especially in the height of the 
cricket and lawn-tennis season—will not 
give up every evening and Saturday after- 
noon for five weeks. The choir will, there- 
fore, be differently constituted at each 
performance. The same remark applies to 
the orchestra. Mr. Hamish McCunn, we 
understand, will conduct. each performance. 
We hope the pageant will be as well patronised 
as it deserves to be. The work of preparation 
has been enormous, and the expenditure very 
great, so a thoroughly satisfactory result from 
every point of view is most desirable. 

‘ +++ 

The other notable event to which we refer is 
the Annual Festival of the Nonconformist Choir 
Union at the Crystal Palace on Saturday, 
July 4th. As this is the twentieth annual festi- 


val many choirs who only occasionally take part 


have decided to join this year. The number of 
singers now rehearsing the music is larger than 
it has been for many years past, and it is hoped 
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that nearly 4,000 of them will be on the orchestra 
on July 4th. The Union orchestra has been 
again organised for the occasion, and nearly 200 
singers from Leeds will form the ‘‘ solo’’ choir. 
We hope Free Churchmen in London will be 
present in large numbers. 


++++ 


Dr. H. Walford Davies has been making 
some most sensible remarks at the Bucks and 
Oxon Competitive Festival, and again in the 
pages of the Record, on the slovenly singing so 
frequently heard in churches. He says: “‘ It 


is an incontestable fact that slovenly rendering 
of Church music is the rule and not the excep- 
tion in thousands of our churches week after 
week. Side by side with this may be found 
such care, such excellence in concert music, at 
competition festivals and elsewhere, as. would 
place our average church choirs beneath con- 
tempt. It is a grave national reproach, for in 
both cases the performers are chiefly amateurs 
who could quite easily spare as much time and 
pains to one cause as to the other. The reason 
or reasons for this state of things are difficult 
to conceive; any excuse for it is inconceivable.”’ 


Passing Notes, 


Is it not painfully obvious that we want some new 
law to regulate the ‘‘ music ’’ of our neighbours? 
If houses are not to be made absolutely sound-proof, 
it seems to me that life will presently be rendered 
unendurable, unless the enthusiasm of musical 
neighbours can be checked. Look at this extract 
from a recent law report : 

Counsel cited a case in which a Mrs. Christie 
and her daughter played the piano’ seventeen hours 
every day, and a son played a ’cello in the kitchen, 
or in his bedroom. Their next-door neighbour 
retorted by playing a concertina, a horn,.a flute, 
by banging kettles, pans, trays, and other “ musical 
instruments,” and shrieking and shouting. Litiga- 
tion ensued, when the counter demonstration was 
restrained as being ‘“‘ vindictive,” but the piano 
“torture” was held not to constitute a legal 
nuisance. 

Seventeen hours of a piano, through the wall 
(played badly, no doubt), and yet no ‘“ legal 
nuisance’! Well, all I can say is that if seven- 
teen hours of a piano every day is not to be held as 
a nuisance, then the jerry-builder ought to be 
hanged without ceremony. A minister of the Gos- 
pel once murdered his wife in sudden resentment 
against her temper. Supposing a murder were to 
be done in resentment of that seventeen hours’ piano 
pounding? Would a British jury not take a merci- 
ful view of the thing, and return a verdict of justi- 
fiable homicide ? : 


A cynical essayist has been making literary capital 
out of Mark Hambourg’s statement, that after he 
has played upon a piano, no matter how good, it 
‘*‘ has to be completely overhauled and tuned before 
it is fit to play upon again.”” The notion of a 
Sandow in the concert-room is, of course, very allur- 
ing to the average person. We can imagine him 
musing somewhat in,this fashion : There are people, 
feeble triflers, who will use a piano several times, 
and even keep it for years, but these must be mere 
flabby amateurs, whose flaccid muscles have never 
been strung up to concert-pitch and brought to bear 
upon the instrument. Mr. Mark Hambourg is not 
one of these. He makes a rule (here is the average 
person’s sarcasm) of disabling six pianos at each of 
his recitals. The public like it, therefore ‘‘ let them 
have it,’’ says Mark, in effect. They must see the 


instrument carried off and a new one placed in posi- 
tion before they feel they are getting their money’s 
worth. For this reason Mr. Hambourg has five 
men always in attendance to carry away the pieces, 
and the new pianos are coming up all the time. 
Very funny, all this, isn’t it? Still, it would really 
be interesting to know how the actual mechanism 
of the piano does fare under the hands of different 
virtuosi. I believe it is absolutely and literally true 
that Rubinstein often wrecked a piano in the course 
of a recital. But Rubinstein had a fist like a prize 
bruiser. 


So we are to have a collected edition of the Irish 
songs and poems of Mr. Alfred Perceval Graves. 
This will be good news to the many admirers of the 
author of ‘‘ Father O’Flynn.’’ I suppose everybody 
knows that Mr. Graves has the credit of writing 
that highly popular song. It was ‘ reeled off ’’ in 
the precincts of the Home Office, where Mr. Graves 
was a private secretary. He had walked to the 
office that morning from Bayswater, across Hyde 
Park, Green Park, and St. James’s. The sun was 
shining as it seldom does in this country, and Mr. 
Graves (despite his sombre name) found himself, for 
very delight, humming an old Irish tune called 
‘*The Top of Cork Road.’’ This he had often 
danced to in the old days in Ireland; and with the 
tune there came naturally the memory of one Father 
Walsh, a genial old Kerry priest, with whom he 
used to romp as a boy. The two remembrances 
proved so inseparable and so inspiring that when 
Mr. Graves got to the Home Office he was able to 
write down the now celebrated song straight away. 


Nevertheless, it was several years before ‘‘ Father 
O'Flynn ”’ was to become a world-famous character. 
The song was included in a little collection of Irish 
melodies which Mr. Graves prepared along with Sir 
Charles Villiers Stanford, but it made no stir. In 
truth, there was originally some doubt as to whether 
it should be included at all. After a while, however, 
Mr. (now Sir) Charles Santley, who had just been 
received into the Roman Catholic fold, happened to. 
glance through this collection before a concert, in 

earch of an appropriate song. The title, ‘‘ Father 
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O'Flynn,” caught his eye. ‘‘ Ah! ”’ said he, “‘ there 
is my song.” He sang it; it was encored three 
times, and has ever since lived upon the lips of men. 
The mere fact that it was written by a Protestant 
—for Mr. Graves is the son of a late Bishop of Lim- 
erick—has done more to soften religious asperities, 
both in Ireland and elsewhere, than whole cartloads 
of argument. 





A reader of THe Musicat JournaL, knowing me 
for a Scot (alas! like the man who was born in 
Paisley, ‘‘ I couldna help it ’’), innocently asks me 
whether it is possible, as he has heard, ‘‘ to make 
Scotch tunes by playing on the black keys of the 
piano.” This is an old idea—half truth, half delu- 
sion. Many people understand by Scotch music, 
music from which the fourth and seventh of the 
major scale are absent. In other words, music 
from which all semitones are eliminated. You have 
a familiar example in the old psalm tune ‘ Kil- 
marnock,’? which contains neither fourth nor 
seventh notes of the scale. That is what is gener- 
ally regarded as ‘‘ Scotch music.’’ Professor Ella, 
in his ‘* Musical Sketches,”’ tells of meeting with a 
fellow musical student in Paris in 1827. ‘‘ On one 
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occasion,’’ says Ella, ‘‘ he produced a number of 
clever melodies constructed upon the Scotch scale, 
many of which might pass for airs of native growth. 
This student, an Alsatian, had never heard a real 
Scotch tune, bagpipe, or known a Scotchman. His 
rules were simple, namely, to construct melodies 
with the omission of the fourth and seventh of the 
scale.’? There you have it! The tune of “ Ye 
banks and braes ’’ was composed expressly on that 
model. But, of course, the popular notion of pro- 
ducing a Scots’ air by playing on the black keys of 
the piano, is entirely beside the question. The key 
of F sharp major, with its scale of black notes only, 
has no fourth or seventh; hence the black notes 
simply represent those intervals within the rule pre- 
scribed to construct a Scottish melody. Running 
up and down these black keys produces an archaic 
sort of sound. But remember that there are scores 
of genuine old Scottish melodies which have both 
the fourth and seventh of the scale, and that even 
a scale of whole tones is by no means peculiar to 
Scottish music. I hope my friendly correspondent 
will be satisfied with all this. 


J. CurHBert HADDEN. 


Musical Notes and Queries. 


By ORLANDO A. MANSFIELD, Mus.Doc., TRINITY UNIVERSITY, TORONTO; F.R.C.O. ; 


L.Mus.L.C.M. 


; L.Mus.T.C.L. 


(Author of ‘‘ The Student’s Harmony,” Editor of ‘‘ The Woolhouse Edition,” etc., etc.) 


Most of my professional readers must have had, at 
one time or another, some practical experience of 
the absurdities perpetrated by the local reporter 
when, instead of describing a flower show, he is 
turned on to criticise the music. In the latter 
capacity he will often tell you that a pianoforte duet 
was played in perfect time and tune; or, if pressed 
for space, he will not hesitate to dismiss your per- 
formance at some important public or municipal 
function with the brief assurance that ‘‘ music and 
refreshments were provided,’’ sometimes, be it 
noted, placing the refreshments before the music! 
Often I have known him fill whole columns with 
reports of entertainments more music-hall than 
musical, and given in some small hall or local 
school-room. At the same time an important choral 
or orchestral concert is passed unnoticed, dismissed 
with a few lines, or damned with faint praise. 


Nor is inadequate and unjust reporting of musical 
happenings confined to the provincial and secular 
press. It obtains in most of the important religious 
papers and periodicals, whole paragraphs being 
devoted to elaborate descriptions of ecclesiastical 
furniture and effects of a new church, while the pro- 
vision made in the new building for music and for 
musical services is practically ignored. And so in 
published reports of Divine services. Quite recently 
a leading religious weekly, describing the Campbell- 
Bannerman memorial service in Westminster Abbey, 
after occupying lines with a description of who 


came first or second in the funeral procession, baldly 
stated that ‘‘ the Dean read the appointed lesson, 
after which came an anthem.”’ The italics are 
mine, but without them one cannot but read the 
passage as conveying the idea that the writer did 
not think it worth while to acquire or convey any 
information concerning mere music, even although 
the item dismissed with an indefinite article was the 
most important part of the musical service. Such 
reporting as this, however, brings a prominent 
paper down to the low level of the illiterate local 
preacher whose favourite formula is, ‘‘ An anthem 
will now be sung.’’ But whereas the local preacher 
may not have been informed as to the title of the 
anthem, a reputable newspaper has not only excep- 
tional opportunities for acquiring and diffusing in- 
formation, but is, by virtue of its title, under obliga- 
tion to make the best use of them. 


Although not greatly enamoured with American 
church music, and by no means an ardent admirer 
of some of the conditions under which it is per- 
formed, I am bound to admit that there are some 
few things which they do better on the other side of 
the herring-pond than upon this. A particular case 
is before me at the time of writing these notes, in 
the shape of some programmes of the Public Ser- 
vices of the New England Chapter of the American 
Guild of Organists, sent me by my friend, Dr. 
Hamilton Macdougall, of Wellesley College, Bos- 
ton, a notable American musician, whose portrait 
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and biography appear in the last issue of the Musi- 
cal Herald. In this country a service of the College 
of Organists, and more especially of the Guild of 
Organists—to which latter institution none but com- 
municant Anglican organists can belong—would 
nave been held in some cathedral, and none but 
recognised Anglican organists and _ choristers 
allowed to participate. But the programme before 
me shows a more excellent way, thanks to the 
liberation of religious life from-state patronage and 
control. The service in this case was held in the 
Second Congregational Church of Holyoke, Mass., 
the sermon being preached by the pastor of the 
church, and the liturgical portion of the service con- 
ducted by his assistant. The accompaniments were 
played by the organist of the church, the prelude by 
the organist of another Congregational church, and 
the postlude by the organist of a Baptist church, 
the chorus consisting of the united choirs of the two 
local Congregational churches. 


Now, why should it be impossible for us to 
imagine a similar service in a non-liturgical or non- 
Episcopalian church at home? Simply because the 
State endowment of any particular denomination 
makes for sacerdotailism, and mere churchmanship, 
as all musical history teaches, never was, is, or can 
be the true friend of church music. It cramps the 
minds of the best musicians, and creates dissensions 
and differences between fellow-artists where other- 
wise none would be capable of existence. A case in 
point is that of a certain English organist, who 
wrote, not many weeks ago, to a musical paper, 
complaining not so much that his initials had been 
assigned in error to another musician of the same 
surname, as that he had been credited with giving 
an organ recital in a Dissenting ‘‘ conventicle ’’! 
But even a case like this, sad as it may appear, be- 
comes quite intelligible when it is remembered that 


there are in this country prominent Anglican organ 
appointments the chief condition for holding which 
is that the possessor of the berth must never exercise 
his talents in any church but that of the Episco- 
palian denomination. Such a proposal is an insult 
to any self-respecting musician, and shows that the 
credal basis of some clerics consists of but one 
dimension—which is narrowness—in the constitu- 
tion of which charity and good manners are alike 
conspicuous by their absence. 


There is, I understand, some talk of a new 
hymnal for the use of the Congregational churches. 
of this country. Matters have not yet advanced as 
far as the practical stage, but I am not only express- 
ing my own wish, but that of many other Noncon- 
formist musicians, when I say that when that time 
arrives it is confidently hoped that the editing of the 
musical portion of the hymnal will be placed in the 
hands of Mr. Josiah Booth, or some equally well- 
qualified Congregational musician, assisted by a 
strong committee formed of the principal organists 
and composers of the denomination. If a Congre- 
gational minister is competent to edit the hymns, 
surely a Congregational organist is competent to 
edit the tunes. And when the denominational 
editor selected for the literary portion of the work is 
prepared to submit his portion of the work to the 
judgment of an Anglican prelate, then, and only 
then, should Congregational musicians be disposed 
to have the musical portion of the work edited by 
an Episcopalian organist. Indeed, were the editing 
of the musical and literary portions of our deno- 
minational hymnals conducted along the same 
lines, the occupation of the would-be Anglican editor 
would be gone, the title-pages of our Free Church 
hymnals would no longer be decorated with his 
name, nor would their contents be burdened with 
the productions of himself, his pet pupils, and his 
particular friends. 


Lines and Spaces. 


By J. R. GriFFiTHs, Mus.Bac. 


It was with sincere regret I heard, a few days ago, 
of the illness of Mr, Fountain Meen, the genial and 
gifted organist of Union Chapel, Islington. At the 
moment of writing I understand he is slightly 
better, an improvement which I know all our 
readers hope will be maintained. May he have a 
speedy recovery, and ere long be able to return to 
his duties, and especially to the organ, at which, 
for nearly thirty years, he has presided with distinc- 
tion to himself and pledsure to his hearers. I sup- 
pose that among the whole of the Free Churches in 
London there is not a better known musician than 
he; whilst his position as organist to the Noncon- 
formist Choir Union Festivals at the Crystal Palace 
has made his name familiar among the Free Church 
musicians all over England. 


* * » 


Unlike the majority of Nonconformist organists, 
Mr. Fountain Meen had the advantage in his earlier 
years of being associated with the music of the 
Episcopal Church. I am aware that some ardent 
denominationalists will deny that there is any 
advantage whatever in such a connection. I am in 
earnest, however, in making such a statement. The 
larger part of the best music used in our churches, 
whether it consists of anthems, chants, or hymn 
tunes, has been written by composers associated 
with the Church of England service, the wondrous 
beauty of whose liturgy has drawn out the best 
efforts of her musicians. There is, in very truth, a 
school of church. music in England which is pro- 
bably second to none in the world. As a conse- 
quence, musicians engaged in interpreting the 
Anglican service unconsciously imbibe the best 
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traditions of sacred music, both as regards excel- 
lence of composition and correctness of interpreta- 
tion. What are these traditions? One certainly is 
reverence of treatment. There is a quiet dignity 
about the service music of the Episcopal Church 
which leaves its impress upon all who take part in 
it. This constant association with ecclesiastical 
music trains the judgment, and enables an organist 
to distinguish between church music proper, and 
music which is not in church style. Thus, Rossini's 
air, ‘‘ Cujus animam,”’ from his ‘‘ Stabat Mater,’’ 
is unquestionably music associated with sacred 
words; but it is operatic in style, and bears no 
resemblance whatever to church music worthy of the 
name. Another tradition is purity of treatment. 
This, doubtless, is owing to that familiarity with 
the broad, diatonic progressions characteristic of the 
choral responses in the liturgy, and of the chants 
and services used therewith, A Free Church 
organist unfamiliar with this heritage of ecclesiastic 
music—a heritage, by the way, which is his if he 
will but claim it—will introduce, as likely as not, a 
dominant seventh in such a simple progression as 
the two chords which form an amen. A good 
Church musician would never dream of doing such 
athing. Lastly (to mention only a few out of many 
other features), there is variety of treatment. The 
accompaniments of a capable Church organist will 
never be monotonous. The infinite variety of 
changes demanded in accompanying the Psalms 
tends to make the organist skilful in stop manipula- 
tions, and quick to interpret the expression of the 
moment, 
* * * ; * * 


From what I have said above it will be readily 
understood that I view with pleasure Sir Frederick 
Bridge’s lecturing tour in Canada, seeing that his 
subject is ** English Cathedral Music from the 
Time of Tallis to the Present Day.”’ No one is 
more capable than he of presenting his subject in its 
best and most interesting light, and I confidently 
anticipate much good will arise from. his visit. 
Church music should be different from any other 
style of music, and I long to see the day when Free 
Churches will discard much of the rubbish that has 
crept into our service music. 

* . * * * 


It will probably interest our readers to know that 
several well-known tunes go out of copyright this 
year. Among these are two tunes by Dykes (1823- 
1876), namely, * St. Agnes, Durham,” which was 
composed for the hymn ‘‘ Jesu, the very thought of 
Thee,’’ and ‘* Rivaulx,” written for ‘‘ Father of 
Heaven, Whose Jove profound.”” These two tunes 
made their first appearance in what was perhaps 
the most important tune-book published in 1866— 
the Hon. and Rey. J. Grey’s ‘‘ Hymnal for use in 
the English Church.’’ For forty-two years these 
tunes have been wedded to the same words, and I 
trust this association of words and music will con- 
tinue for many years to come. Then several tunes 
by Richard Redhead (1820-1901), become free, in- 
cluding his popular tune ‘ Petra,’’ to “* Rock of 


ages, cleft for me”; and his equally popular ‘ St. 
Dunstan ” to ‘‘ When our heads are bowed with 
woe.”’ Both these tunes appeared in 1853 in Red- 
head’s ‘Church Hymn Tunes.”” His beautiful 
tune “Metzler,” often sung to ““O Jesu, King most 
wonderful,”’ is another but later tune, and there are 
yet others of his which could be mentioned, but 
which have not attained anything like the popularity 
of those just mentioned by name. I will close my 
list by mentioning three other familiar tunes which 
will become free. These are ‘* Epiphany,’’ by Dr. 
E. H. Hopkins (1818-1901), often sung to 
‘‘ Brightest and best of the sons of the morning,”’ 
and published in 1862; ‘‘ Kensington, New,” by 
Tilleard (1827-1876), published in 1866; and “* Dal- 
keith,’’ by T. Hewlett (1845-1874), often sung to 
‘‘ Weary of earth, and laden with my sin,’? and 
published about 1866 in the St, Albans Tune-Book. 





’* 
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_ SYSTEM AT REHEARSAL. 


FROM my observations and experience I am in- 
clined to believe that more time is wasted in choir 
rehearsals than in any other part of the organist’s 
routine. There seems to be a lack of system, both 
in preparation for the rehearsal and in the conduct 
of it. We may find it to our advantage to consider 
some points which ordinarily might be thought too 
trivial for notice: 

We may assume that the choir rehearsal is set 
to begin at a definite time, but it is not so often 
that it is appointed to end at a definite time. 


I fancy many choirmasters will object to the~ 


prompt closing of the rehearsal, although they see 
the advantages of a prompt beginning. They feel 
that to close the rehearsal after, say, an hour's 
practice would often cut them off from needed 
work. On the other hand, I am of the opinion that 
a rehearsal limited at both ends, so to speak, is the 
only rehearsal which is business-like. Whatever 
the length of the rehearsal, it should close as 
promptly as it begins. Many organists wear out 
their choirs by long, stupid rehearsals. 

There are certain things which the choirmaster 
must have in mind when arranging for a promptly 
beginning and closing rehearsal : 

First—He must know exactly what he wishes to 
rehearse. 

Second—He must have the music ready. 

Third—He must know exactly the effects that he 
wishes to produce, that is to say, he must anticipate 
every difficulty and provide for every difficulty a 
solution. He must arrange for the phrasing, fpr 
the proper enunciation of the words, for the way in 
which the difficult passages are to be mastered. In 
short, he must be ready for every detail. I 
thoroughly believe in the marking by the organist 
of all the breathing places. 

Fourth—He must be ready with a vigorous and 
just conception of the music, a conception which 
shall be so logical that the choir will accept it 
without hesitation. 
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Miss Perceval Allen. 


No vocalist in recent years has by such rapid 
strides made her way to the front as Miss 
Perceval Allen. From her entrance into the 
profession she has been an earnest and 
thorough artiste, and her many qualities have 
been clearly recognised by those capable of 
judging. So successfully did she fulfil her en- 
gagements in the early part of her career, that 
larger things were bound to follow. During 
the last two or three years these chances came, 
with the result that to-day she is certainly re- 
garded as one of the leading English sopranos 
of whom we shall hear very much in the future. 
She has a very powerful voice of large com- 
pass; her intonation is always absolutely per- 


fect, and her singing is sympathetic and full . 


MISS PERCEVAL ALLEN. 


of feeling. A conductor need have no uneasy 
moments if he has Miss Perceval Allen, for she 
is thorough in all she does—in short, she is a 
well qualified musician, always most successful 
in what she undertakes, and is invariably 
greatly appreciated by the audience. 

Miss Allen was born in Ripley, Derbyshire, 
her father being a medical man there. He 
was very musical, and played the organ with 
more than ordinary ability. At a very early 
age the child showed musical inclinations, but 
it was as a violinist, for when only seven years 
old she passed examinations in fiddle playing. 


She was, however, always a singer, and in 
course of time she went into the church choir. 
Here her solo work was a delight to the con- 
gregation. For concerts in the town and dis- 
trict her services were sought constantly and 
she was regarded as the best amateur in the 
neighbourhood. This was all very well, but 
to a girl with ambitions and aspirations it 
became rather wearisome. She had got to the 
top of the local tree, and there was nothing 
else there to climb up to. She wanted to hear 
and see larger things than a small country 
town could offer. She knew she had a voice, 
and the desire grew daily stronger and stronger 
to get that voice properly trained, and then go 
in for a professional career. This laudable 
ambition in the young girl was highly com- 
mendable, but unhappily her parents did not 
approve of it, for they had a strong objection 
to the thought of a professional life. In spite 
of their opposition, however, Miss Allen came 
to London, and at once began to take lessons 
from Mr. Shakespeare, with whom she re- 
mained for eight years. Five years of hard 
work passed before she was allowed to take 
her first engagement—a certain proof that she 
was well grounded before attempting public 
life. 

For the study of some of the oratorios she 
went to Mr. Randegger, who has been a very 
good friend to her. It was he who gave her 
her first festival engagement, at Norwich 
nearly three years ago. So excellent an im- 
pression did she make that she is to appear 
there again at the forthcoming festival. At 
the last Leeds Festival, too, she was received 
with much appreciation. She is engaged to 
sing at the Sheffield and Bristol Festivals in 
the coming autumn. 

Miss Perceval Allen’s first appearance on the 
Handel Orchestra at the Crystal Palace was at 
the Nonconformist Choir Union Festival con- 
cert in 1903. Even in that vast space her 
voice told splendidly. Since then she has 
sung there in connection with the Handel Fes- 
tival with great success. 

About two years ago she went with the Lon- 
don Symphony Orchestra and the Leeds Choir 
to Paris. During that visit Stanford’s Re- 
quiem and Beethoven’s Choral Symphony were 
given. Miss Allen declares that she loves a 
Parisian audience, for they are so enthusiastic. 
It was abundantly clear that they were charmed 
with her singing, and a return visit would be 
heartily welcomed. 

Last year another trip abroad was made, but 
this time to South Africa in company with Mr. 
Lloyd Chandos and Mr. Archdeacon. From 
July to September concerts were given in most 
of the chief towns. Amongst the works given at 
those concerts were Faust (Berlioz), Hymn of 
Praise (Mendelssohn), King Olaf (Elgar). 
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Miss Allen speaks highly of the choral work in 
almost every town she visited. The orchestras, 
too, especially the one in Capetown, conducted 
by Dr. Barrow Dowling, she thought thor- 
oughly efficient. She was delighted with the 
audiences, and evidently they were delighted 
with her, because she received many beautiful 
presents during her visit. 

A return visit to South Africa has been 
arranged. Miss Allen leaves England early 
this month, and will be back about the end of 
August. She has already undertaken to sing 
in the Golden Legend (Sullivan), : Creation 
(Haydn), Samson (Handel), Hymn of Praise 
(Mendelssohn), King Olaf (Elgar). No doubt 
she will again captivate her audiences and the 
colonists will give her a warm reception. 

Probably the most important, and at the 
same time trying event in her life was her ap- 
pearance in the performances of the Ring of 
the Nibelung in English at Covent Garden 
early this year. As Briinnhilda in the Twilight 
of the Gods, and in Siegfried, she scored a 
veritable triumph. She had been specially 
selected by Dr. Richter for this part, and the 
confidence placed in her ability to do credit to 
it was fully justified. When it is remembered 
that she had never previously appeared on the 
stage, it is little short of marvellous that she 
did so well, especially in a work that is gen- 
erally regarded as requiring an actress of long 
experience. As the stage manager remarked 
to her by way of commendation, ‘‘ You are 
beginning where most vocalists finish.’’ The 
musical critics were unanimous in bestowing 
praise in no measured terms on Miss Allen’s 
performance. Her acting naturally was not 
equal to her singing, but in both she surprised 
all who heard her. But it was quite charac- 


teristic of her, for if she undertakes any work 
she may be depended upon to thoroughly 
qualify herself to carry it out. There is nothing 
uncertain about her work; if there are supreme 
difficultie$, they are attacked again and again 
till they are quite overcome. Her Covent 
Garden efforts stamped her at once as an inter- 
preter of Wagner’s music of the highest class. 

Under those circumstances it is not surpris- 
ing to know that Miss Allen’s favourite com- 
poser is Wagner, ‘‘ ge a doubt,”’ as she 
adds. Of the oratorios she prefers to sing in 
Elijah. Asking her which of the airs from the 
oratorios she likes best, I find that ‘‘ Hear ye 
Israel,’ and ‘‘ Let the Bright Seraphim ”’ 
appeal most to. her, and certainly both admir- 
ably suit her voice. 

Miss Allen could give young singers much 
excellent advice, but on asking her to do so, 
she modestly replied that she hardly felt herself 
competent. One thing,I am quite sure young 
professional singers can learn from her, viz., 
not to come out before the voice has been 
thoroughly trained. The too early début has 
been the ruin of many a promising: singer. 

Miss Allen is a hard worker. She is con- 
stantly adding to her repertoire, but she does 
not neglect her old pieces. She always goes 
carefully through even such works as the 
Messiah or Elijah before a public performance, 
though she knows her part by -heart. 

The career of Miss Allen has, so far, been 
a brilliant success; but a lady with her gifts 
and her determination to accomplish even 
greater things, and, let me add, with her 
charming personality, will take a still higher 
place. She is an artiste of whom English 
people ought to be proud. 

_ BRoap Nis,’ 





Some Old Letters and their Interests. 


By J. CuTHBERT HADDEN. 


AccORDING to George Meredith, old letters are the 
dreariest ghosts in the world, and you cannot keep 
more treacherous rubbish in your possession. 
There seems little danger of keeping any kind of 
letters nowadays, for nobody appears to write 
letters. True, we all spend a vast deal of time at 
our writing-tables ; we consume great quantities of 
ink, and our stationery bill is perhaps bigger than 
ever it was. But we neither write nor receive 
letters, in the old sense of the term. 

The utmost we do is to ‘‘ dash off notes,’ or 
scribble a ‘‘ few lines.’’ As for absent relations and 
friends, on the fare occasions when we temember 
their existence at all, we send them our “ regards ” 
on a postcard, with a few details about the weather, 
ending in “tearing haste,” with the hope that 
they will write soon and tell us all the news, which, 
of course, they never do! A cynical acquaintance 
of mine says this latter circumstance is matter for 
thankfulness, since, if our frierf'ds sent us “ all 


their news,’’ we should never have time to read it. 
For my part, I never yet received a letter that I 
couldn’t find time to read; and I have received 
hundreds of letters that I have found pleasure in 
reading not once, but again and again. 

Here, for example, is a bunch of letters of the 
real old-fashioned, leisured kind, written by the 
late Major G. A. Crawford. They are all more or 
less connected with subjects of interest to church 
musical workers. Major Crawford was one of the 
contributors to Grove’s Dictionary of Music and to 
Julian’s monumental Dictionary of Hymnology; 
and he also compiled the valuable biographical 
index in the Irish Presbyterian Hymnal. He was 
an expert in the history of psalm and hymn-tunes, 
and what he had to say about any given tune 
might be taken for gospel. 1 corresponded with 
him for many years before his death in 1893, and 
I regard his letters as of real value, supplementing 
in many instances his published writings on their 
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respective subjects. I propose to sample a few of 
them now. 

In one of the first letters he wrote me Major 
Crawford discusses at some length the question of 
the tempo of hymn tunes. He insists, tightly of 
course, that there can be no rigid, fixed rate of 
singing. ‘* Both slow and fast are correct in their 
proper places. The chorale and similar tunes are 
written as slow tunes, but there are various degrees 
of slowness, from grave to andante, and even the 
same tune is susceptible of much modification of 
time, according to the words employed.’”” My 
correspondent goes on to point out that many tunes 
from the French Calvinistic Psalter have more 
“pace? than the German tunes, but “ they are 
murdered by being altered in any way.’’ And then 
follows this interesting observation: ‘‘ What a 
horrible drawl the ‘ Old tooth ’ becomes if sung in 
even notes! It becomes still worse if you sing it 
too fast with even notes. But sing it moderately 
fast, as written by the composer, whoever he was, 
and all comes right.” 
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This is specially interesting now that the equal- 
note form of the grand old tune has been generally 
adopted. Personally, I am rather inclined to agree 
with Major Crawford in preferring the original 
form, but my preference may be dictated by senti- 
mental rather than artistic reasons. 

At any rate, music is very flexible, and it is easy, 
by a little change of time or accent, to turn even 
a stately tune like the ‘‘ Old 100th ’’ into some- 
thing that is quite the opposite of stately. Major 
Crawford refers to this in another letter. ‘‘ Here,” 
he writes, ‘* is a well-known hymn tune, which is 
surely drony and pious enough to please the most 
old-fashioned taste- 
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Andante e molto expressivo, of course. Now here 
is the original form, also as a hymn-tune— 
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If you play this allegro, it suggests, I think, ‘ jolly 
souls,’ ‘ flowing bowls,’ etc. It is the andante 
(aided by the slurs) that sanctifies it.’’ 

These remarks may be regarded as having some 
bearing on the old vexed question of the origin of 
the tune ‘‘ Helmsley,” associated with the Advent 
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siioals ‘*Lo! He comes, with identi desceiiiinn,”* 
Popular errors, I suppose, will never die, and the 
delusion still holds in some quarters that ‘* Helms- 
ley’? was made from a hornpipe. Many organists 
of rigidly classical morals still hold up this tune to 
popular execration. Major Crawford was particu- 
larly incensed at the ban thus put upon “* Helms- 
ley,”? the more so as he had himself demonstrated 
beyond question that the hornpipe was made out 
of the hymn-tune, not vice versa. 

‘‘ The history of hymn-tunes is only partially ex- 
plored,” he wrote (this was in 1890). ‘* The 
queerest case I know is that of the tune ‘ Helmsley,” 
which scores of organists taboo for no other than 
the utterly mistaken reason that it was evolved 
from a hornpipe. If they would only read my 
article in Grove’s Dictionary, they would see that 
it was the other way about—that the hornpipe was. 
evolved from the hymn-tune after the latter had 
been in use for several years. They would learn 
further that the form ‘ Helmsley ’ was a recast of 
the tune ‘ Olivers,’ as published by John Wesley. 
And, lastly, they would learn that, although 
‘ Olivers ’ has a secular origin, it is little more than 
a suggestion, and from a ballad, not from a horn- 
pipe.” These are facts beyond dispute, but I am 
not sure that by accepting them we shall justify 
the use of ‘ Helmsley.’’ It has always seemed to 
me, whatever its origin, a vulgar, ranting sort of 
tune, and I should hesitate about introducing it in 
any church where robust congregational singing 
was not a feature of the service. There are con- 
gregations who sing and congregations who don’t 
sing; and the congregations who don’t sing may 
well be spared ‘‘ Helmsley.’’ 

I take up another letter to find my old friend in- 
veighing against the late Mr. W. S. Rockstro for 
having written of “ Bach’s fugue on St. Anne’s 
Tune.”’ Rockstro, he says, ‘‘ probably was not 
acquainted with the history of the hymn-tune, and 
wrote loosely in accordance with the popular mis- 
nomer of the fugue in England, as St. Anne’s 
Fugue.’’ This is a matter which will bear some 
investigation. ‘‘ St. Anne’”’ is generally ascribed 
to Dr. William Croft (1678-1727). It appeared for 
the first time, so far as is known, in 1708, when it 
was described as a new tune. Is there any evidence 
that Bach took the theme of his great fugue from 
Croft’s tune? He may have seen the tune, for the 
so-called ‘‘ St. Anne’s Fugue ’’ was not published 
until 1739. But I cannot find anything in Spitta 
or elsewhere, to negative Major Crawford’s implied 
assertion that the subject of the fugue was a pure 
coincidence. I have a vague notion that Mr. F. G. 
Edwards dealt, in his usual thorough manner, with 
this question some years ago, but at the moment 
of writing I am unable to resolve my doubts. 


Just one more fetter, and I hate done for the 
present. Away back in 1885 (ah! me, how the 
years fly) I was organist of the Parish Church of 
Crieff, Perthshire. The Free Church minister 
there regarded himself as an authority on hymns; 
and one Christmas season he astonished his people 
by asking them to sing, for the familiar “ Hark:t 
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the herald angels sing,”’ the words ‘‘ Hark how 
all the welkin rings! ’’ which he declared to be 
the hymn-writer’s original. I did not know so 
much about the history of hymns then as I know 
now, and I mentioned this local incident in one 
of my letters to Major Crawford. I wanted to know 
if my Free Church parson was right; and I found 
that he was—technically right. John Wesley had 
undoubtedly written ‘‘ Hark how all the welkin 
rings!’ Then it became a question whether he 
or another had transformed the opening line to its 
now familiar form. Upon this point Major Craw- 
ford was eager to inform me. 

‘‘ The alteration,’’ he wrote, ‘is first found in 
Madan’s Collection, 1760. It is not in any of the 
old Methodist hymn-books, and I have no doubt 
was made, like many other alterations, by Madan 
himself. The reason was obviously to bring in the 
angels ‘as the cause of the heavenly melody. Wes- 
ley’s lines merely state that the welkin was ring- 
ing, without saying who made it ring. The word 


welkin is a thoroughly good old English word, but 
even in 1760 was becoming archaic, or at any rate 
used only in poetry, and might therefore be unin- 
telligible to many in an ordinary congregation. I 
doubt, however, whether this consideration in- 
fluenced Madan in any way, and I fancy he 
changed the line solely for the reason I have just . 
assigned. There is, indeed, no direct special 
evidence that Madan altered the line, but a reading 
first found in his Collection is properly attributable 
to him. There is not a particle of evidence that 
John Wesley had anything to do with the matter, 
nor whether he or Charles Wesley approved or dis- 
approved of the change. I do not suppose that 
Madan was the’ man to ask them what they 
thought of it. Anyhow, the new line pleased the 
public, and has become thoroughly established as 
part of the hymn. Some editors have lately re- 
stored the original text, But I am inclined to think 
this is a case where restoration is equivalent to in- 
novation.”” So, I am sure, think all of us. 


Recital Programmes. 


CROSBY.—In the Congregational Church, by Mr. 
Alfred H. Dudley, F.R.C,O. :— 

Prelude and Fugue in D major - .. __ Bach 

Pastoral and Litany .. E. H. Smith 

Andante Maestoso in B flat (4th Organ 
Concerto) .. .. Handel 

Serenade in B minor (from an Arcadian Idyll!) Lemare 

Fantasie inF ,, ¥ “ a“ Best 


CHESHAM. —In Hinton Chapel, by Mr. C. E, Smith :— 
March in B flat , ee ee ee King Hall 
Serenata .. ro ee .. Moszkowski 
Ases Tod.. , ae ee as .. Grieg 
Postlude inC , as ‘ ae «. Smart 
Improvisation , gl 
Coronation March (“ Le Prophte » Meyerbeer 
Fugue in B flat .. e ua Bach 
Cavatina (“Les Huguenots ”» " Meyerbeer 
Triumphal March be oe oe Lemmens 


PUTNEY.—In Broomwood Road Wesleyan Church, 
by Mr. Allan H. Brown, A,R.C,O, :— 

Sonata, Op. 65, No. 1,in Fminor ., Mendelssohn 
Variations on * The Harmonious Blacksmith” Handel 
The Abbey Chimes... ee 

Allegro Cantabile (Symphonie V. ae 

Pomp and Circumstance (No. ") ee 

OvertureinC .. oe : 

Traumlied ° ,, $4 os "Allan H. Brown 
Pastorale in E ., oe oe .. &. H. Lemare 
The Russian Patrol .,. ° Rubinstein 
Largo from “ New World” Symphony .. Dvbrik 
March upon a theme of Handel . Guilmant 


SWANSEA.—In Fabian’s Bay Congregational Church, 
by Mr. Louis H. Torr, F.R.C.O., L.T.C.L. :— 
Fantaisie Héroique ee oe es 
“Rural Scenes ” 

Fantasia on “ Nearer my God to Thee” 

Pedal Offertoire . “is ge ee 

“The Russian Patrol” ee ds ee "Rubinstein 
Marche Triomphale___,, éé «« Grison 


NELSON.—In the Congregational Church, by Mr. 
Fred Gostelow, FR.C.0. ARAM, ARCM. 
Allegro non troppo, from Sonata _ in F 
minor * Rheinberger 
Air with Variations, from Symphony in D 
Haydn-Best 
Fugue in D major 
Spring Song... ee 
Suite in F minor 
Symphonic Poem, “ Finlandia” 
Cantique @’Amour 
Scherzo es mr es 
Melody in F na R se 
Overture, ‘‘ Zampa” : 


TREDEGAR.—In the Wesleyan Church, by Mr. W. 
J. R. Davis, A.R.C.O. :— 

Overture, “ Stradella” ., ee 

“ The Vesper Bell” 

Fantasia , os 


Andantino.i in D flat ov i a 
“The Heavens are Telling” ., io 


EDINBURGH.—In Morningside United Free Church, 
by Mr. R. M’Leod, Mus, Bac, :— 

Prelude and Fugue in C minor,No.1,, Mendelssohn 

Spring Song, Op. 11... ee ‘ 

Toccata in A flat major. . 

Nocturne, ‘ L’heure de la Priére ” 

Caprice i in B flat fic ee 

Prelude to “ Lohengrin ” 

Variations on “The Harmonious Blacksmiti » 

Jubilee Overture oi a #4 .. Weber 


LEAMINGTON.—In Dale St, Wesleyan Church, by 
Mr, C, Victor Thomas, F,.R.C.O. :— 

Prelude and Fugue in G (No. 2) 

A Morning Song. . . oe 

Berceuse . 


Intermezzo (from “ Cavalleria Rusticana”) Mascagni 
Marche Funébre et Chant Seraphique. , Guilmant 
Fantasia in E minor (“ The Storm”) .. Lemmens 
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respective subjects. I propose to sample a few of 
them now. 

In one of the first letters he wrote me Major 
Crawford discusses at some length the question of 
the tempo of hymn tunes. He insists, rightly of 
course, that there can be no rigid, fixed rate of 
singing. ‘* Both slow and fast are correct in their 
proper places. The chorale and similar tunes are 
written as slow tunes, but there are various degrees 
of slowness, from grave to andante, and even the 
same tune is susceptible of much modification of 
time, according to the words employed.’’ My 
correspondent goes on to point out that many tunes 
from the French Calvinistic Psalter have more 
‘pace ’’ than the German tunes, but “ they are 
murdered by being altered in any way.’’ And then 
follows this interesting observation: ‘‘ What a 
horrible drawl the ‘ Old tooth ’ becomes if sung in 
even notes! It becomes still worse if you sing it 
too fast with even notes. But sing it moderately 


fast, as written by the composer, whoever he was, 
and all comes right.” 


or SS 








5a f-e=|[-=- 
Ppa ete. 


This is specially ator now that the equal- 
note form of the grand old tune has been generally 
adopted. Personally, I am rather inclined to agree 
with Major Crawford in preferring the original 
form, but my preference may be dictated by senti- 
mental rather than artistic reasons. 

At any rate, music is very flexible, and it is easy, 
by a little change of time or accent, to turn even 
a stately tune like the ‘‘ Old 100th’”’ into some- 
thing that is quite the opposite of stately. Major 
Crawford refers to this in another letter. ‘‘ Here,’’ 
he writes, ‘‘ is a well-known hymn tune, which is 
surely drony and pious enough to please the most 
old-fashioned taste— 


J 
_ - ay -— 
to eee 


Andante e molto expressivo, of course. Now here 
is the original form, also as a hymn-tune— 
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If you play this allegro, it suggests, I think, ‘ jolly 
souls,’ ‘ flowing bowls,’ etc. It is the andante 
(aided by the slurs) that sanctifies it.’’ 

These remarks may be regarded as having some 
bearing on the old vexed question of the origin of 
the tune ‘* Helmsley,” associated with the Advent 
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soins ‘* Lo! He comes, vere sesiiie descetidiag.* 
Popular errors, I suppose, will never die, and the 
delusion still holds in some quarters that ‘‘ Helms- 
ley’ was made from a hornpipe. Many organists 
of rigidly classical morals still hold up this tune to 
popular execration. Major Crawford was particu- 
larly incensed at the ban thus put upon “* Helms- 
ley,’’ the more so as he had himself demonstrated 
beyond question that the hornpipe was made out 
of the hymn-tune, not vice versa. 

‘“‘ The history of hymn-tunes is only partially ex- 
plored,’”? he wrote (this was in 1890). ‘* The 
queerest case I know is that of the tune ‘ Helmsley,” 
which scores of organists taboo for no other than 
the utterly mistaken reason that it was evolved. 
from a hornpipe. If they would only read my 
article in Grove’s Dictionary, they would see that 
it was the other way about—that the hornpipe was. 
evolved from the hymn-tune after the latter had 
been in use for several years. They would learn 
further that the form ‘ Helmsley ’ was a recast of 
the tune ‘ Olivers,’ as published by John Wesley. 
And, lastly, they would learn that, although 
‘ Olivers ’ has a secular origin, it is little more than 
a suggestion, and from a ballad, not from a horn- 
pipe.” These are facts beyond dispute, but I am 
not sure that by accepting them we shall justify 
the use of ‘ Helmsley.”’ It has always seemed to 
me, whatever its origin, a vulgar, ranting sort of 
tune, and I should hesitate about introducing it in 
any church where robust congregational singing 
was not a feature of the service. There are con- 
gregations who sing and congregations who don’t 
sing; and the congregations who don’t sing may 
well be spared ‘‘ Helmsley.’’ 

I take up another letter to find my old friend in- 
veighing against the late Mr. W. S. Rockstro for 
having written of “ Bach’s fugue on St. Anne’s 
Tune.’’ Rockstro, he says, ‘‘ probably was not 
acquainted with the history of the hymn-tune, and 
wrote loosely in accordance with the popular mis- 
nomer of the fugue in England, as St. Anne’s 
Fugue.’”’ This is a matter which will bear some 
investigation. ‘‘ St. Anne” is generally ascribed 
to Dr. William Croft (1678-1727). It appeared for 
the first time, so far as is known, in 1708, when it 
was described as a new tune. Is there any evidence 
that Bach took the theme of his great fugue from 
Croft’s tune? He may have seen the tune, for the 
so-called ‘ St. Anne’s Fugue ”’ was not published 
until 1739. But I cannot find anything in Spitta 
or elsewhere, to negative Major Crawford’s implied 
assertion that the subject of the fugue was a pure 
coincidence. 1 have a vague notion that Mr. F. G. 
Edwards dealt, in his usual thorough manner, with 
this question some years ago, but at the moment 
of writing I am unable to resolve my doubts. 


Just one more fetter, and I hate done for the 
present. Away back in 1885 (ah! me, how the 
years fly) I was organist of the Parish Church of 
Crieff, Perthshire. The Free Church minister 
there regarded himself as an authority on hymns; 
and one Christmas season he astonished his people 
by asking them to sing, for the familiar “‘ Hark! 
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the herald angels sing,’’ the words ‘‘ Hark how 
all the welkin rings!” which he declared to be 
the hymn-writer’s original. I did not know so 
much about the history of hymns then as | know 
now, and I mentioned this local incident in one 
of my letters to Major Crawford. I wanted to know 
if my Free Church parson was right; and I found 
that he was—technically right. John Wesley had 
undoubtedly written ‘‘ Hark how all the welkin 
rings! ’? Then it became a question whether he 
or another had transformed the opening line to its 
now familiar form. Upon this point Major Craw- 
ford was eager to inform me. 

‘‘ The alteration,’’ he wrote, ‘is first found in 
Madan’s Collection, 1760. It is not in any of the 
old Methodist hymn-books, and I have no doubt 
was made, like many other alterations, by Madan 
himself. The reason was obviously to bring in the 
angels ‘as the cause of the heavenly melody. Wes- 
ley’s lines merely state that the welkin was ring- 
ing, without saying who made it ring. The word 


welkin is a thoroughly good old English word, but 
even in 1760 was becoming archaic, or at any rate 
used only in poetry, and might therefore be unin- 
telligible to many in an ordinary congregation. I 
doubt, however, whether this consideration in- 
fluenced Madan in any way, and I fancy he 
changed the line solely for the reason I have just . 
assigned. There is, indeed, no direct special 
evidence that Madan altered the line, but a reading 
first found in his Collection is properly attributable 
to him. There is not a particle of evidence that 
John Wesley had anything to do with the matter, 
nor whether he or Charles Wesley approved or dis- 
approved of the change. I do not suppose that 
Madan was the’'man to ask them what they 
thought of it. Anyhow, the new line pleased the 
public, and has become thoroughly established as 
part of the hymn. Some.editors have lately re- 
stored. the original text, But I am inclined to think 
this is a case where restoration is equivalent to in- 
novation.’’ So, I am sure, think all of us. 






Recital Programmes. 


CROSBY.—In the Congregational Church, by Mr. 
Alfred H. Dudley, F.R.C,O. :— 

Prelude and Fugue in D major o* .. Bach 

Pastoral and Litany .. E. H. Smith 

Andante Maestoso in B flat (4th Organ 


Concerto) .. .. Handel 
Serenade in B minor (from an "Arcadian —s Lemare 
Fantasie in F ,, - ae am Best 





-_ 


CHESHAM. —In Hinton Chapel, by Mr. C. E, Smith :— 


March in B flat .. a en sae King Hall 
Serenata .. ee a4 oe .. Moszkowski 
Ases Tod,., be =a a &% .. Grieg 
Postlude inC ., ; e ée «- Smart 
Improvisation ., oo = 

Coronation March (“ Le Prophéte ") Meyerbeer 
Fugue in B flat ., ‘ss : .. Bach 
Cavatina (“ Les Huguenots » Meyerbeer 
Triumphal March be ot ee Lemmens 





PUTNEY.—In Broomwood Road Wesleyan Church, 
by Mr. Allan H. Brown, A,R.C,O, :— 
Sonata, Op. 65, No. 1, in F minor Mendelssohn 
Variations on “‘ The Harmonious Blacksmith” Handel 
The Abbey Chimes... ie o. «= Lyle 
Allegro Cantabile (Symphonie V. ee .. Widor 
Pomp and Circumstance (No. 1) rt .. £igar 
Overture in C .. ee ee .. Hollins 
Traumlied ° ., $a oe "Allan H. Brown 
Pastorale in E .. ot ee .. £&. H. Lemare 
The Russian Patrol .. . Rubinstein 
Largo from “* New World” Symphony .. Dvorak 
March upon a theme of Handel : Guilmant 





SWANSEA.—In Fabian’s Bay Congregational Church, 
by Mr. Louis H. Torr, F.R.C.O., L.T.C.L. :— 
Fantaisie Héroique F on - -. Meale 


“Rural Scenes ” Hoffmann 
Fantasia on “ Nearer my God to o Thee » +» <Lord 
Pedal Offertoire .. ae ee .. Dodds 
“The Russian Patrol” be vs Rubinstein 


Marche Triomphale_ ai é +» Grison 






NELSON.—In the Congregational Church Me. 
Fred Gostelow, F.R.C.O., A.R.A.M,, ARM. 


Allegro non troppo, from Sonata _ in F 


minor * Rheinberger 

Air with Variations, from Symphony in D 
Haydn-Best 
Fugue in D major 5 ae oe .. _ Bach 
Spring Song... = és ‘ws .. Hollins 
Suite in F minor .. WR. Drifill 
Symphonic Poem, “ Finlandia” be .. Sibelius 
Cantique d’Amour éé “h os .. Lemare 
Scherzo Symphonique .. - Guilmant 
MelodyinF .. PY oe — Rubinstein 
Overture, ‘‘Zampa” ., oe ee .. Herold 


TREDEGAR.—In the Wesleyan Church, by Mr. W. 
J. R. Davis, A.R.C.O. :— 
Overture, “ Stradeila” ., ee by .. Flotow 


“The a Bell” 4 .. Spinney 
Fantasia . oe vt Ge Nedaaw 
Andantino in D flat... il ee .. Lemare 
“The Heavens are Telling” ., ee .. Haydn 


EDINBURGH.—In Morningside United Free Church, 
by Mr. R. M’Leod, Mus, Bac. :— 
Prelude and Fugue in C minor,No.1,, Mendelssohn 


Spring Song, Op. 11... ee ; .. Lyon 
Toccata in A flat major... es esse 
Nocturne, ‘‘ L’heure de la Pritre” || .. _ Wely 
Caprice in B flat oe oe .. Botting 
Prelude to “ Lohengrin » oy Wag. 

Variations on “The Harmonious Blacksmit » A 
Jubilee Overture dp os . .. Weber 


LEAMINGTON.—In Dale St. Wesleyan Church, by 
Mr, C. Victor Thomas, F.R.C.O. :— 

Prelude and Fugue in G (No. 2) oe .» Bach 

A Morning Song .. - oe Bernard Johnson 

Berceuse . 


latermezzo (from “Cavalleria Rusticana”) Mascagni 
Marche Funébre et Chant Seraphique. , Guilmant 
Fantasia in E minor (“ The Storm”) .. Lemmens 
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THE NONCONFORMIST CHOIR UNION. 
Tue list of London and suburban district re- 
hearsals is now ready. Any choir affiliated which 
has not received sufficient copies to supply each 
member with one, should apply at once to Mr. Ber- 
ridge, Secretary, 24, Wallingford Avenue, North 
Kensington, W. The 6,700 books prepared by the 
committee are all taken up by the 201 choirs 
affiliated this year. 


-¢ —- —- 


Correspondence. 


PECULIAR CUSTOMS. 


To the Editor of THE MUSICAL JOURNAL. 

DEAR S1R,—I sometimes think it would be w ell 
for organists ‘‘ to see themselves as others see us.’ 
Recently I was taking a holiday in the West of 
England, and attending a Nonconformist church 
there was much amused at the organist, after play- 
ing over the whole tune, also playing Amen; but 
what appeared to me more ludicrous was that in 
playing over the chant, the Amen was appended. 
Another peculiarity was the use of the ‘‘accaciatura,” 
or crushing note, so if the starting note was G 
we always got F sharp first. Perhaps some other 
readers may describe other peculiar customs. It 
may be well to sometimes compare notes.—Yours 
truly, OPEN DIAPASON. 


MR. EDWIN H. LEMARE’S RECITALS. 
To the Editor of THE MUSICAL JOURNAL. 

Dear Sir, —During the last few months it hone 
been stated in many quarters that Mr. Lemare’s 
Recitals are under the management of The Positive 
Organ Co. This mistake has, of course, arisen 
owing to my name being confused with that of 
Mr. Thomas Casson, with whom, so far as I am 
aware, | cannot claim relationship, and have not 
yet had the pleasure of meeting. 

If you will kindly insert this letter it will prevent 
misunderstandings in future, and will oblige, 
—Yours faithfully, R. Louis Casson. 

(Sole Manager for Mr. Lemare.) 


58, Prince's Road, Wimbledon, S.W. 


a 
oil 





IN connection with the London Sunday School 
Choir, three concerts will be given at the Crystal 
Palace on Wednesday, June 17th. The first (5,000 
juveniles) will take place on the Handel Orchestra 
at 1 p.m., under the conductorship of Mr. J. Wel- 
lard Matthews, when a programme of popular part 
songs, action songs, and Sunday-school music _ will 
be given. The second will take place at 6 p.m., 
when 4,000 adults will form the choir under the 
conductorship of Mr. Wm. Whiteman, assisted by 
a full orchestra under the direction of Mr. Wesley 
Hammet, A.R.C.O., when selections from Men- 
delssohn’s oratorio ‘‘ St. Paul,’? Handel’s ‘“ St. 
Cecilia’s Day,’ Gounod’s ‘‘ By Babylon’s Wave,” 
and a choice selection of part songs and anthems 
will be given. The third will be given in the Con- 
cert Room at 8, when Jenkins’ Mandoline and 
Guitar Band, with soloists, will perform. 


Organ Specification. 


BETHLEHEM CONGREGATIONAL CiURCH, 
Ruos, RUABON. 


Built by Messrs. Norman and Feard, Ltd 


Great Organ. CC to A (58 notes). 
Double Diapason % .. TOU “co bo eS 
Open Diapason oe ¥ :. . ae 
Qpen Diapason 
Hohl Flute 
Principal .. oo os 
Harmonic Flute .. os 
Fifteenth ,, $e rat 
Trumpet .. a os ss es 


Swell Organ. CC to A (58 notes). 


L’eblich Bourdon. . ae .. TOR: 
Open Diapason .. AP or RY 
Rohr Flute. . od or 

Echo Gamba 

Voix Celeste 
Gemshorn ,, 
Fitteenth nae 
Mixture, 3 rarks .. 
Cornopean,. 

Oboe 

Vox Humana 
Tremulant 


Choir Organ, CC to A (58 notes). In Swell Box. 
Gamba .. Br és .. 8ft. .. 58pipes 
58 


a Oy Ne COCO CO 


Dulciana ., " ma oe os 
Lieblich Gedact .. we 7 
Wald Flute sha a® aa: ni Gg 
Clarinet .. ie bs ss i 
Orchestral Oboe... 2 a 
Tremulant 


Pedal Organ, CCC to F (30 notes). 


Open Diapason .. - .. os SR os 
Bourdon .,. we +“ oi 
Bass Flute.. ‘0 we 

Octave et 

Trombone ,. 


Couplers, 


Swell Octave ‘ 

Swell Sub Octave,, 

Swellto Great .,. 

Swell Octave to Great .. 

Swell Sub Octave to Great 

Swell to Choir... ee 

Choir to Great 

Choir Sub Octave. . ti ae * 

Swellto Pedal .. AY a .» Mechanical 

Great to Pedal .. o £0 re 
hoir to Pedal .. ahd ei ei a 


Accessories, 
3 composition pedals to Great. 
3 composition pedals to Swell, 
1 reversible pedal for Great to Pedal Coupler. 
Balanced Swell Pedal. 


The builders’ latest type of tubular-pneumatic action is 
applied to the manuals, pedals, drawstops, and 
manual couplers. 

The wind is supplied by a gas engine actuating a 
Kinetic Blower. 
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Echoes from the Churches. 


A copy of “The Choirmaster,” by John Adcock, will be sent every month to the writer of the best foreret 
t 


under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. The prize t 


is awarded to Mr. Starmer. 


METROPOLITAN. 

BARKING.—Miss Winifred Billett, of the Barking 
Wesleyan Church, has won the first prize for solo 
singing in connection with the South Essex Band 
of Hope Union. 

CRroyDON.—There was a large attendance at St. 
Paul’s Presbyterian Church, in spite of the incle- 
ment weather, when another organ recital was 
given in aid of the organ fund. St. Paul’s pos- 
sesses a beautiful organ, which is well worth 
hearing, and Mr. Reginald Goss-Custard, organist 
of St. Margaret’s, Westminster, brought out all 
its powers on this occasion. Miss Florence Bulleid 
rendered three solos in a manner that was much 
appreciated. 

FULHAM.—A three-day musical festival was held 
at the Baptist Chapel, Dawes Road, on May 5th, 
6th, and 7th. The competitions included piano- 
forte solo, junior girl’s solo, children’s choirs, 
soprano, contralto, tenor, and baritone solos, ladies’ 
choir, and mixed voice quartette. Mr. Granville 
E. Humphreys and Mr. W. Kendall (Essendine 
Prize Choral Society) adjudicated. The festival was 
organised by Mr. C. C. Pearson (late of Lytham), 
the newly-appointed choirmaster, who has gained 
experience in several northern festivals. 


LEWISHAM.—Mr. Frank Idle, A.R.A.M., who has 
resigned his pésition of organist and choirmaster 
of Lewisham Congregational Church, was pre- 
sented with a diamond scarf-pin and _ silver 
cigarette case on leaving. 


West EALInc.—Mr. D. L. Southcombe, of the 
Congregational Church, has been presented by the 
choir and congregation with a gold albert and 
address, for his services as hon. organist and choir- 
master, 


PROVINCIAL. 
- Barry, GramM.—On the 3rd May the Wesleyans 
held their church anniversary. considerable 
interest was manifested in the event, the services 
being well attended to hear the special music 
rendered under the direction of the new organist 
and choirmaster, Mr. H. C. T. Ireland. At the 
morning and evening services, the following items 
were given: Introits, ‘‘ I will arise and go to my 
Father,” ‘‘ We bow before Thy throne,”’ Jackson’s 
Te Deum and Bunnett’s Magnificat; anthems, 
‘* Like as the hart,’? ‘‘As the hart panteth’’; 
solo b¥ Miss Dora Gilpin, A.R.C.M., “ Abide with 
Me.” Before the evening service, Mr. H. C. T. 
Ireland delighted the congregation with an organ 
recital. In the afternoon, before a crowded church, 
Berridge’s sacred cantata, ‘‘ The triumph of the 
Cross,’”? was admirably rendered. The choruses 
throughout, being of an exceptionally good quality 
and rendered with light, shade, and precision, were 
thoroughly enjoyed by the audience. The per- 
formance reflected great credit on the singers and 
their painstaking organist and choirmaster. The 
solos were taken by Miss Dora Gilpin, A.R.C.M., 
Mrs. Gwilym Davies, Mr. Edward H. Davies, and 
Mr. Dan Evans, all of whom sang with much 
acceptance, Special mention must be made of the 
great impression made upon all present by the ren- 


's month 


dering of the quartettes, which were sung in a 
manner that charmed the listeners. 


BopMIN.—The Wesleyan choir and congregation 
much regret that their organist and choirmaster, 
Mr. Clement K. Stuchbery, son of the Rev. Clement 
Stuchbery, has had to resign owing to ill-health. 
Mr. Stuchbery was only appointed in September 
last, and during the short time that he has held the 
position the improvement in the musical portion of 
the services has been most marked. 


Boston, Linc.—At the Centenary Wesleyan choir 
anniversary, the choir gave ‘The Daughter of 
Jairus ’’ (Stainer), the duet and trio being rendered 
by Miss N. Everard, Messrs. S. Hildred and E. 
Gush.- Mr. G. Denniss Haller, F.R.C.O,, presided 
at the organ. Service concluded with ‘‘ Hallelujah 
Chorus.”’ 


CHELMSFORD.—Mr. F. E. Swan, organist of the 
London Road Congregational Church, has been 
presented by the choir with a silver mounted ivory 
baton, as a token of esteem. 


Croox.—After being beautifuly renovated and 
considerable improvements made to its organ, the 
Wesleyan church was re-opened on_Easter Sunday, 
the preacher being the Rev. J. Marwéod Sanderson. 
On Good Friday an organ recital was given in the 
afternoon by Mr. George Dodds, of Newcastle, and 
in the evening an excellent concert was given. 


ELLAND.—Mr. Herbert Ingram, A.R.C.O., of 
the Congregational Church, was presented, upon his 
recent marriage, with a canteen of cutlery and 
drawing-room cabinet by the choir, and a silver 
teapot from his singing class. 


_FROME.—Gounod’s ‘‘ Redemption ” was recently 
given by Mr. Grant at his twenty-ninth concert, 
with band and chorus. The artistes were Miss 
Florence Holderness, Miss H. Grant, Mr. James 
Dempster, and Mr. Arthur Barlow. The singing 
of these was all that could be desired and, indeed, 
when artistes of such ability interpret a work of 
such transcendent genius, the result is bound to be 
eminently satisfactory. To Messrs. Dempster and 
Barlow fell the largest share of the work, and—of 
the honours. The choral work was admirably 
rendered, and to Mr. Grant much credit is due. 


LOUGHBOROUGH JUNCTION.—Not often do we 
hear of the Established Churches giving a helping 
hand to Nonconformists, but at a recent perform- 
ance of the ‘‘ Crucifixion,” at Loughborough Park 
Congregational Church, the organist of Christ 
Church, Penge, Mr. A. Choate, presided at the 
organ, bringing with him about twenty of his men 
and boys, which helped:to make the service very 
gaat as the augmented choir mustered over 
orty. 


NEWPORT, Mon.—At the Victoria Road Congre- 
gational Church, on Good Friday evening, the choir 
gave a rendering of Maunder’s * Olivet to Cal- 
vary.”” The Rev. A. W. Anderson, B.A., con- 
ducted the service, and gave an appropriate address 
upon the words of the cantata. The various solo 
numbers were well sustained by Madame Gronow 
Fulton and Messrs. Strong and Baddeley, while 
Madame H. M. Davies joined in the quartet, “‘O 
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Thou whose sweet compassion.” The various 
choral items were effectively rendered by the choir, 
the ‘‘ Temple Chorus,” “ March to Calvary,”’ and 
‘Droop, sacred head,’’ being most appreciated. 
Mr. H. F. Nicholls, A.R.C.O., presided at the 
organ, and a large congregation followed the work 
with much interest and joined reverently in the 
singing of the hymns. 

NORWICH.—St. Peter’s Wesleyan Church mourns 
the death of Mr. A. T. Loombe. For many years 
he was organist and choirmaster, and was asso- 
ciated with the men’s Bible-class and Ber-street 
Mission Church. His death was due to blood- 
poisoning, as the result of slightly injuring his 
knee. 

PENARTH.—The choir festival and organ opening 
at the Albert Road Wesleyan Church took place in 
April. Mr. F. T, C. Wickett presided at the organ, 
and solos were given by Mrs. Wright, Miss Maud 
Parsons, and Mr. W. E. Carston. The programme 
was arranged by Mr. A. E. Hallett, the organist 
and choirmaster of the church. Mr. Wickett gave 
the opening recital on the organ recently erected 
in Trinity Wesleyan Church. 

RoTHESAY.—On April 21st, Maunder’s cantata, 
** Penitence, Pardon, and Peace,’’ was given in the 
Wesleyan United Free Church, Mr. Thos. Ken- 
worthy, A.R.C.O., presided at the organ. 

SHEFFIELD.—-A new organ has been opened in 
Endcliffe Church, by Mr. T. Harland Roberts. The 
cost is £700, and it is hoped that the whole will 
be raised before the end of the opening services. 


SLEAFORD.—Mr. S. W. Overton, organist of the 
Congregational Church, was presented with a 
walnut sideboard by the church and choir, on the 
occasion of his marriage. 


TONBRIDGE.—The third annual Wesleyan choir 
festival for this district was recently held at the 
East Street Church. In addition to the home 
church choir, those from Brenchley, Paddock 
Wood, and East Peckham also attended. As on 
former occasions, a string band, supplemented by 
a quartet of brass, very ably assisted the organist 
in most of the solos and choruses, by contributing 
a more interesting variety of tone colour; this was 
more especially noticeable as the organ is totally 
inadequate to present-day requirements, and 
altogether devoid of the proper combinations of the 
soft toned stops which are absolutely essential for 
effective artistic accompaniment. The programme 
opened with hymn 187, tune Rex Gloria, which 
was heartily taken up by a crowded and apprecia- 
tive congregation, followed by a selection from 
Mendelssohn’s ‘* St. Paul’’; recit., ‘‘ And Paul 
came ’’; duet, *‘ Now we are ambassadors ’”’; 
chorus, ‘‘ How lovely are the messengers ”’; recit., 
‘So they, being filled,’”? and air, ‘I will sing,” 
the solo parts being rendered with pleasing effect 
by Miss Wiles, Mr. C. Hubble, and Mr. J. Hen- 
derson. Amongst other items were: solo, ‘‘ There 
were ninety and nine’’ (J. Booth), beautifully and 
devoutly sung by Miss J. Baldwin; anthem, ‘‘ The 
sun shall be no more’’ (Woodward), treated most 
sympathetically by the combined choirs; recit. and 
air, ‘* But who may abide ’’ (Handel), sung by Mr. 
J. Henderson with dramatic effect; Miss Wiles con- 
tributing ‘‘ With verdure clad’? (Haydn) with 
graceful feeling. ‘‘ The heavens are telling "’ 
(Haydn), was given with telling effect, Men- 
delssohn’s ‘* Cornelius March” being _ played 
during the offertory. Mr. C. Hubble was highly 
successful jin. Mascheroni’s ** Brighter day.’”? The 


concluding anthem, ‘‘O Lord, how manifold” 
(Barnby), with extra orchestral accompaniments, 
brought a most enjoyable evening to a close. The 
several hymns interspersed were well taken up by 
the congregation in good time and spirit. The 
choruses also evinced precision of attack and a due 
regard to light and shade. The Rev. A. C. Sturt, 
in a few well-chosen sentences, complimented the 
choirs and instrumentalists who had acquitted 
themselves in such a praiseworthy manner, and had 
so willingly helped gratuitously, especially men- 
tioning Mr. G. Kimmins, A.R.C.O., their indefatig- 
able conductor, and Mr. W. Baldwin, whose many 
years’ services as organist had always been a con- 
tinuous joy to them, and the soloists who had so 
kindly contributed to the service of praise. These 
choral unions undoubtedly afford abundant proof 
in carrying out the ideas of the great Crystal 
Palace festival, of the help and encouragement 
they afford in banding together local choirs for 
their profitable improvement. 


TorQUAY.—The choir and band of Union Street 
Wesleyan Church, under the conductorship’ of Mr. 
E. W. Goss, A.R.C.O., A.R.C.M., recently gave a 
sacred concert, the first part comprising selections 
from the works of Mendelssohn, and the second 
from those of Gounod. The overture, ‘ Athalie,’’ 
and ‘ Marche Romaine,’’ with which the respective 
‘parts ’’ opened, most successfully demonstrated 
the effectiveness of the combination of organ and 
band, and the high character of their renderings 
was well sustained throughout the programme. 
Miss Alice Prowse (of London) had been engaged 
for the occasion, and sang with great power in 
“Hear my prayer” and ‘Hear ye, Israel,” 
followed by the splendid chorus, ‘(Be not afraid.” 
The careful training of the choir was specially 
evident in the anthem, ‘‘ By Babylon’s Wave,” in 
which the strong contrasts of tone and expression 
were strikingly .brought out. The ‘ Gloria,’’ from 
the ‘* Messe Solennelle,’’ in which both soli and 
chorus work was well done, brought a most suc- 
cessful concert to a conclusion. 


TUNBRIDGE WELLS.—At a recent social meeting 
of the Albion Road Congregational Church choir, 
Miss Elmes, on behalf of the choir members, pre- 
sented to the choirmaster, Mr. F. King, a walnut 
music cabinet as a token of their regard for the 
several years of kindly services both he and his 
family have devoted to the choir. Mr. J. Saunders, 
J.P., also spoke of the high esteem in which they 
all regarded his kind and generous assistance, both 
at the choir practices and his superintendence of the 
operettas that have been so successfully performed 
by the choir. 


WIGAN.-=Mr. H. Naylor, of King Street Congre- 
gational Church, was presented with a marble clock 
in recognition of fifty years’ musical service. 


YorK.—In the Yorkshire choral competitions, 
held recently in the Festival Concert Rooms, York, 
the York Centenary Chapel choir (mixed) beat all 
comers and gained the Faber Challenge Shield. 
The choir of the Conference chapel, and the con- 
ductor (Mr. Matthew Rymer), are to be heartily 
congratulated on their success. They now hold the 
Inter-County silver cup, won at Doncaster last 


May, the shield of the York Challenge Shield com- 
etition won last November, the shield won at the 
ewcastle Musical Festival last February, and the 

trophy now recorded. The Lord Mayor (Sir Joseph 

Sykes Rymer) had the pleasure of presenting the 

shield to his son. 
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COLONIAL, 

LAUNCESTON, N.Z.—There was a _ good atten- 
dance at the Margaret. Street Methodist Church, 
when the choir rendered the cantata, ‘‘ The Love of 
God.’”? The singing of the choir was very fine, and 
reflected the greatest credit, both on the conductor 
and the performers. Mr. A. R. Gee presided at 
the organ. 


+. 
¥ 





FROME FREE CHURCH CHORAL UNION. 
AN excellent rendering of Stainer’s ‘‘ Crucifixion ”’ 
was given on a*recent Sunday evening in Rook 
Lane Chapel, ably conducted by Mr. F. C. Tucker. 
Mr. A. E. White efficiently presided at the organ. 
The soloists were Mr. R. Waite (tenor) and Mr. 
P. G. Gould (bass), and both acquitted themselves 
admirably. They were in excellent voice, aud the 
pleasure which their singing afforded was enhanced 
twofold by the clearness of their enunciation. The 
chorus on the whole sang exceedingly well. 
Generally speaking, they followed the baton faith- 
fully. The men’s voices in unison made a delight- 
ful impression. The alternate verses of the hymn, 
‘‘ Cross of Jesus, cross of sorrow,”’ were admirably 
sung by Miss Penrose. 


+—. 
vv 


ORGAN ACCOMPANIMENTS. 
AN organist of our acquaintance had a different 





way of playing the same anthem week days and > 


Sundays. At the rehearsal all the musical effects 
would be worked out to the choirmaster’s satisfac- 
tion, but on Sunday morning he would disregard 
them completely, and go along in his own way. 
He kept the choir guessing what would happen 
next, 

A choir is sensitive to an accompaniment, and 
soon feels whether the organ is a part of the per- 
formance or not. No choir can sing well under 
such circumstances. 

What the choir needs is an accompanist. All 
organists are not accompanists, any more than all 
pianists. To be an accompanist one must have 
some of the finer gifts of spirit. He must have a 
sensitive and sympathetic nature, a willingness and 
ability to subordinate his own personality, an 
apprehension quick to grasp the general design, 
and a willingness to assist in carrying it out. To 
be a part of the effect produced, not all of it. This 
is a gift which people have in different degrees. 
Some organists play solos remarkably well, but 
are lacking in that sensitiveness to vocal effects 
necessary to an accompanist. 

This may be due to a lack of knowledge of the 
voice. The organist will do well to study the voice 
sufficiently to know what it can do and what it 
cannot do 

A good choir accompanist will read all the voice 
parts as well as his own, and at the slightest sign 
of weakness in any part be there instantly to sup- 
port it. 

We have known organists who felt they were 
earning their salary if they played the organ part 
as it was written and never offered to help the 
voices unless requested to do so. The work of 
rehearsals can be done in half the time if the 
organist is a willing helper. 


New Music. 


NOVELLO AND CO., WARDOUR STREET, wW. 

Fantasia and Fugue. By Gustav Merkel. 2s.— 
A very “showy” and effective piece, chiefly for 
the loud organ. It needs a competent player, how- 
ever, to do justice to it. 

Scherzo Nuptiale. By Bernard Johnson.—A 
dainty and charming .composition, written for a 
special wedding. 

Six Sacred Songs for Soprano; Six Ditto for 
Contralto; Six Ditto for Tenor; and Six for Bass. 
Set II. Edited by Alberto Randegger. 2s. net 
each.—The name‘ of the editor is _ sufficient 
guarantee that these well selected songs are, by 
various marks and indications, made helpful to 
vocalists. A most useful set of pieces. : 

The Lord Came from Sinai. Anthem by John 
E. West. 3d.—A very bold and broad. anthem for 
Whitsuntide or general use. 

To Zante. By Joseph Holbrooke.—This is a 
very dramatic choral song for four female vaices, 
which we can cordially commend. 








J. BROADBENT AND SON., LTD., LEEDS. 

The Prodigal Son. Cantata by Arthur Berridge. 
1s.—This interesting and easy cantata, consisting 
of fourteen numbers, can be cordially commended 
to church and chapel choirs of average size and 
ability. It is set out for four solo voices and chorus, 
but the solos are such as can be sung by members 
of the choir. The work is melodious and pleasing 
throughout. Of the solos, “I will go to my 
father,” “‘ He rose and hasten’d to his home,”’ 
and ‘ Verily God hath heard me,”’ and of the 
choruses, ‘‘ The way of transgressors is hard,’’ and 
** Rejoice in reconciling love,”’ will be very popular. 


The Galilean, Cantata by Charles Jessop. 1s.— 
A work of more difficulty than the above. It is 
well thought out, and in parts the writing is very 
dramatic. The following numbers are exceptionally 
good: No. 1, ‘‘ Galilee, Galilee’’; No. 4, “ And 
behold there arose ’’; No, 7, ‘‘ O, Lord of Hosts ’’; 
and No. 14, “Great and Glorious.” Choirmasters 
requiring a cantata for next winter’s work should 
certainly look at this. Band parts for a small 
orchestra can be obtained. 





BAPTIST MISSIONARY SOCIETY, FURNIVAL-STREET, 
E.C. 

The Chinese Pentatonic Tune-Book. Edited by 
Chas. E, Smith. This is a tune-book which has 
been prepared by the capable organist of Regent’s 
Park Chapel to meet the requirements of the native 
churches in China. The book has been carefully 
prepared, and the editor’s wide experience in Free 
Church music has well qualified him for such 
work. Many tunes appear in this volume for the 
first time. 
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Staccato JYotes. 


Paderewski’s recent tour in the United States 
has brought him in fifty thousand pounds. 

Mr. John Brinsmead left estate of the value of 
£46,127. Mr. Walter Slaughter left £7,324. 

Sir Walter Parratt has succeeded Sir Hubert 
Parry in the Chair of Music at Oxford University. 

Mr. Nicholson, of Carlisle, who was recently ap- 
pointed organist of Canterbury Cathedral, has with- 
drawn. 

Mme. Ada Crossley, before leaving for her tour in 
Australia, will give a farewell concert at the 
Queen's Hall on July 8th. 

The first performance in London of Granville 
Bantock’s ‘‘ Omar Khayyam ”’ was given by the 
London Choral Society on May 23. 

Jacques Blumenthal, the eminent song composer, 
died on the 17th ult. He was born in Hamburg in 
1829, and first came to England in 1848. 

The ‘‘ Golden Legend ’”? and a Wagner selection 
will form the programme at the summer festival 
concert at the Crystal Palace on June 2oth. 

Madame Clara Butt and Mr. Kennerley Rumford 
have netted a sum of £51,000 at the seventy-two 
concerts that they have given in the Antipodes. 

Mr. Edward Griffith has just retired from the 
position of ‘* song master,” which he had held for 
forty-seven years in connection with the Whitgift 
Foundation, Croydon. 

We regret to record the death of Dr. F. J. Saw- 
yer, of Brighton, who was early this year appointed 
hon. sec. of the R.C.O., in succession to Dr. Tur- 
pin. He was an excellent lecturer on musical 
subjects. 

Stainer’s ‘* Crucifixion ”’ seems to be growing in 
popularity with the Free Churches for performance 
during Lent, as we notice that this work was given 


at the following Wesleyan churches: George 
Street, Grimsby; Balham; Dorset Gardens, 


Brighton; East Finchley; Kitto Road, Nunhead; 
Manor Park, E.; St. Mary’s Methodist Church, 
Ontario; also at Stockwell Congregational and 
South Norwood Congregational Churches. At 
Claremont Baptist Church, Islington, the work 
had to be repeated. 


a —~* —-- ---—- 


HOW MADAME PATEY WAS INTER- 
RUPTED. 
A MIDLAND téwn audience, who were listening 
enthralled to the late Mme. Patey’s rendering of 
one of her favourite songs, were horrified at a sud- 
den outburst of most unparliamentary language, 
which seemed to issue from the very roof of the 
concert hall. The singer ignored the interruption 
and sang on, but when a minute later a second 
vituperative explosion, apparently directed at her- 
self, rang out, she beat a hurried retreat. Indig- 
nation was rampant; a prompt and exhaustive 
search ensued, which brought to light the delin- 
quent in the shape of a grey parrot perched upon 
a beam aloft. Upon inquiry it transpired that the 
bird was the property of a sailor, to whom it owed 
its breeziness of speech, and from whose keeping 
it had escaped the previous day, 
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Necidentals. 


SHE was a good pianist, and when she died the 
village editor saw his opportunity, and this is 
what came of it :— 

‘“* At the feet of Beethoven she sat as a child, and 
interpreted those subtle emotions known only to 
those whose strength of wing is strong enough to 
drink in harmonies that pierce the shell of the 
universe and lose themselves in the boundlessness 
of infinity.”’ 





‘‘ THERE’S the van with the piano we bought 
this morning,’ said a suburban madam to her 
spouse. ‘‘ Now, you just send it back.”’ 

“Why?” he inquired. 

‘Well, of all the stupids! ’’ was the response. 
‘‘Do you suppose that we are going to pay fifty 
guineas for a piano and have it brought home at 
this time of night, when the neighbours can’t see 
it? Not if I know it!” 





His passion for country life has led M, Pade- 
rewski, the famous pianist, to establish a farm on 
his estate in Poland, where, between his tours, 
he occupies his time in rearing live stock and 
growing agricultural produce. During a visit 
to this country Paderewski, through an agent, 
bought some prize pigs from a farmer if Essex, 
who was quite unaware of the real profession of 
the purchaser. A day or two later Paderewski 
visited the farm, without disclosing his identity. 
During an inspection the farmer led the pianist 
to a sty and showed him a fine lot of pigs, re- 
marking confidentially, “Do you see those? I have 
sold them to Mr. Paderewski, the great pig-dealer 
from abroad.” ; 





AGREE WITH HIM.—A prominent organist gives 
the following directions for “getting along” with 
the average music committee: “When any one 
comes to me with a complaint,’’ he says, “‘ I invari- 
ably agree with him. As, for instance, ‘I do not 
care at all for that anthem you used,’ says Mr. 
Committee-man. ‘Nor do I; it is a most wretched 
thing,’ I reply. Or, ‘What a poor voice your 
soloist has!’ ‘Miserable!’ I reply; ‘he really 
never could sing, poor thing.’ The joke is that 
these people are so occupied with pleasure at your 
approval of their judgment that they never pursue 
the subject further.” 

» 


Co Correspondents. 








W. A.—Your tune needs revision. You have no 
3rd in the fifth chord, and you have consecutive 
octaves between S and T at the words ‘are past.’” 
There are also other errors. . 


T. P.—We do not know it. 

J. A. R.—Your only way is to advertise for an 
appointment. 

The following are thanked for their communica- 
tions :—T. S. (Sheffield), W. O. (Oxford), J. B. T. 
(Birmingham), W. D. (Rye), T. T. (Warrington), 
S. (Hereford), S. P. (Penrith), T. O. (Yeovil). 
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WVEN TUNE VORUNT ARIES a 


ALWAYS PLEASE THE CONGREGA 


ON. 





The following numbers of “‘ The Organist’s Magazine of Voluntaries ”’ 
will be found interesting to player and Ustener: 


No. 9. Introduction, Variations, and Fugue 
on the Hymn Tune “ St. Alphege.”’ 
W. tlenry Maxfield, Mus. Bac. 


No. 13. Introduction, Variations and. Fugato 
on the Hymn Tune “ Melcombe.” 


Bruce Steane, Mus. Bac. 


No. 16. Prelude and Fuga on “ Austria.” 
Bruce Steane, Mus. Bac. 


No. 22. Introduction, Variations, and Finale 
on ‘‘Bemerton.” (Prize Composition.) 
Ernest H. Smith, F.R.C.O. 


No. 30. “‘ Hollingside” with Variations. 
Ernest H. Smith, F.R.C.O. 


No. 33. Introduction, Variations and Finale 
on “ Hanover.” James. Lyon. 


Adeste Fideles with Variations. 


No. 39- 
E. H. Smith, F.R.C.O, 


\o 





No. 46. Fantasia on ‘‘ Stuttgardt.” E. H.- 
Smith, F.R.C.O. 

No. 47. “Gopsal.” A Fantasy, J.P. Attwater. 

No. 59. Introduction and Variations on 

“* Moscow.” Ernest H. Smith, F.R.C.O. 

No. 60. “ Luther’s Hymn,” with Variations. 
A. Berridge. 

No. 61, Introduction and Variations on 
“Innocents.” Ernest H. Smith, 
F.R.C.O, 

No. 72. “ 8t.. Anne’s” with Variations. Arthur 
G. Colborn. Be Xe 

No. 75. “ Miles Lane” with Variations. J. P. 

'  Attwater, F.R.C.O. 

No. 81. Fantasia on ‘‘ Eventide” EE. H. 
Smith, F.R.C.O. 

No. 84. Introduction and Variations on 
“Sicilian Mariners.” J. A. Meale, 
F.R.C.O, 


PRICE 1/6 EACH, 
‘‘MUSICAL JOURNAL” OFFICE, 22, Paternoster Row, London, E.C. 





THE PRINCE 
OF LIFE. 


A NEW SACRED CANTATA, 


ILLUSTRATIVE OF SOME OF 
OUR LORD'S MIRACLES. 


ARTHUR BERRIDGE. 


With Soprano and Contralto Solos 
and Duets. Time of Performance, 
1} hours. 





Old Notation, 1s. Tonic Sol-fa, 8d. 





Performed with great success at Crystal 

Palace, Shoreditch Tabernacle, Highbury 

Hill, Norbiton, Peckham, Birmingham, 

West Norwood, Torquay, Hebden Bridge, 
Market Weighton, etc., etc. 


Sample Copy; post free, 8d. 





‘“MUSICAL JOURNAL” OFFICE, 
22, Paternoster Row, EC. 











SUNDAY SCHOOL ANNIVERSARY MUSIC 


The Largest and Best Penny Collection Published. 


Selection A contains Soldiers of the Heavenly 
King, and Ten other pieces. ’ 


Selection B contains There is a Glorious Home, 
_A. Berridge’s Prize Tune ‘‘ Huddleston” to I think when 
I read, and Ten other pieces. 

Selection D contains Twelve pieces by Thomas 
Facer; A. Berridge; V. Hemery; C. Darnton; A, 
G. Colborn; W. C. Webb, A.R.C.O.; Lucy C, Hill, 
A.R.C.O.; A, J. Jamouneau ; etc., etc. 


Selection E, containing Twelve Pieces by Thomas 
Facer ;. Miss Lucy C. Hill, A.R.C,O.; A. Berridge; A. J. 
-Jamouneau ; C. Darnton; V. Hemery; including W. H. 
Jude’s Popular Thank God for the Bible. 

Selection H contains Thirteen pieces by Thomas 
Facer; J. A. Meale, F.R.C.O.; Arthur Berridge ; Valentine 
Hemery; John Adcock; including Ogden’s Marching 
on to Canaan, and Rev. C. C. Scholefield’s The day 
thou gavest, Lord, is ended. 


Selection K_ contains Fourteen pieces by 


Sir Frederick Bridge, Mus. Bac.; Dr. Haydn+Keeton; 5 


Thos, Facer; Dr. H. J. Gauntlett; John Adcock; J. H. 
Maunder; A. Berridge; etc., ete. 


Selection L, contains Fourteen pieces by Thos, 
Facer; F. W, Peace; Geo. Shinn, Mus. Bac. ; A. Berridge ; 
John Adcock ; C, Darnton; Chas. H, Gabriel ; etc., etc. 


Selection M, 1907, contains Fourteen pieces by 
E. Minshall; W. T. Crossley, A.R.C.O.; Dr. W. H. 
Monk; Arthur Cherry; Chas, Darnton; Adam Geibel; 
S. E. Warton, A.R.A,M. ; etc., eto 
The SELECTIONS are published at ONE PENNY 

net each (Either Notation). Words only 
is. 6d. per 100 net. 


“MUSICAL JOURNAL" Office, 22, Paternoster Row E.C. 
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Telegrams: “RUTT, LEYTON.” 


Robert Spurden Rutt, 


Organ Builder, LEYTON, E. 


Tone Specialist. Inventor and Patentee. 
———— 





Electric Tunings in 
and Water all parts 
Installa- of 
tions for England, 
Blowing, a Scotland, 
Speciality. Ireland 
‘| and Wales. 
Rebuilds, 
Renova- Advocated 
tions, by the 
Enlarge- best known 
ments. Experts. 


Organs built during the past 18 months for :— 
The Poplar and Bromley Tabernacle, 25 stops; the Parish 
Church, Thundersley ; Parish Church, Langton, Dorset ; 
Stratford Grove Congregational Church, 38 stops, 3 manuals, 
Detached Console, Electric Blower. 


Rebuilds :— 


George Lane Baptist Church; Laindon Parish Church; 
United Methodist Church, East Ham; Chingford Con- 
gregational Church; Tooting Wesleyan Church. 


And Chamber Organs for :— 


British Columbia; Cardiff; Blackteath; Cartmel-in - 
Furness; Teignmouth; Birmingham ; 2 Leyton; 2 Bexhill; 
Jamaica; Cape Town. 


To Organists & Amateurs, 


THE NEW 


D ALMAINE ‘AEOLUS 


Double-Manual Pedal Practice Organ. 
A WONDERFUL INSTRUMENT. 











Hitherto such Organs have been prohibitive in 
price, or impracticable and faulty in construction 
and pedal scale. The ‘AEOLUS’ Organ is less 
than half the price, and contains all the practical 
organist needs. 

Magnificent Oak Case, containing 17 Stops, 4 Sets 
Lower Manual, 4 Sets Upper Manual, 1 full Set in Pedal 
(C.O. scale as needed), Couplers to Manual, Octave 
Couplers, Swells to Pedal, Foot and Side Blowers, Great 
Organ Swell. Handsome Organ Stool. 


LIST PRICE, 60 GUINEAS. NETT CASH, 35 GUINEAS, 


Special terms to Professionals. 


Messrs. D’ALMAINE (2*tablishes) 
(Oldest Organ House in England), 
91, FINSBURY PAVEMENT. 
Easy Terms arranged. Old Organs and Pianos exchanged. 











When arranging for your Choir Concert 
BE SURE TO INOLUDE 


BELL UPON ORGAN, 


Dr. GEORGE MACDONALD’S Quaint Poem, 
Set as a Chorus for S.C.T.B. by 


C. DARNTON. 


it will form a very effective item. 
Price @d.; Tonic Sol-fa, 1d. 


BALFE’S DUET, 


EXCELSIOR, 


Arranged for Mixed Voices. 


“At a recent performance at the Crystal Palace this 
piece was encored,” 


Old Notation, 3d.; Tonio Sol-fa, 1d. 











REPRINTED BY REQUEST. 
The Duties and Responsibilities of a Choir. 
By E. MINSHALL. 
Price One Penny, or 9d. per dozen net. 


“VIA CRUCIS” 


(THE WAY OF THE CROSS). 
Words Written and Selected by 
EDWIN ELLIS GRIFFIN, 
Music composed by 
EDWARD HENRY BIRCH (Mus. Bac., Oxon,). 
PUBLISHED AT 4/- Net, 


aco copies of above popular Cantata are on hand and can be 
supplied at half-price post free, 25 Copies 10/- post free. 
Sample copy post free, 6d. 








CHOIRMASTERS 


desirous of introducing 


THE MUSICAL JOURNAL 


to members of their Choir may have a parcel of 
copies sent them 


FREE 


by giving name of Choir and number of members. 





All applications to be made to 
THE PUBLISHER, “Musical Journal,” 
22, Paternoster Row, London, E.C. 


FESTIVAL SETTINGS OF 
POPULAR HYMNS. 


A SERIES OF 12 POPULAR HYMNS 
ARRANGED IN ANTHEM FORM. 


INCLUDING ;: 


THE ROSEATE HUES OF EARLY DAWN By B. STEANE. 
ALL HAIL THE POWER .. By E, H. SMITH. 
FORWARD BE OUR WATCHWORD _... ByW. H. MAXFIELD* 
ROCK OF AGES ... .. By C, B, GRUNDY, 








Etc., etc, 


Paper, 64 pp., published at One Shilling net. 





“MUSICAL JOURNAL” OFFICE, 22, 


PATERNOSTER ROW, LONDON, E.C. 
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